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FOREWORD 

K.V. Ramana, las. 

I am extreamly thankful to the Abburi Trust and Smt. Chaya 
Devi for giving me the opportunity to associate myself with this 
thoughtful publication. The essays and memories in this volume 
were written either by Sri Abburi himself or by his close 
associates and ardent admirers. Though I cann't claim any 
association with him, I have been his ardent admirer and this 
prompted me to accept, though unwillingly, this arduous task. 

To say that Abburi was a multi-faceted genius is to say the 
obvious. But what was not so obvious was the ease with which 
he moved from one field of contemporary human activity to 
another. He is, by common acceptance, one of the most felici¬ 
tous poets of our Romantic era. He was one of the earliest 
scholors who initiated a systematic study of the language 
through a thorough classification of it which was the genesis of 
the Nannaya concordance. More than any thing else, he was one 
of the very few Telugu creative writers who showed a keen 
interest in drama as theatre. An actor, director, producer, 
playwright - Abburi's work in the theatre has set such high goals 
that are not easy to reach. His political associations, either with 
the Communist movement, or with M.N.Roy or with Duggirala 
Gopalakrishnaiah provide us with yet another dimension which 
has not yet been fully explored. This volume presents critiques 
on all these varied aspects of Abburi's personality, along with 
some yet unpublished .poems of Abburi and some 
unanthologized translations of hi's in English and Hindi. The 
Hindi translation of Abburi's fine lyrical play, 'Nadee Sundari 
finds its rightful place here. 

I understand that Abburi was the editor of a Dictionary of 
Theatrical Terms and he edited it forTelugu Akademy as early 
as in 1970. This work will be of immense use to the theatre 
people, if it is published. I earnestly request the Trust to 
undertake its publication. I also understand, from these articles, 
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that he was a great conversationalist. He freely shared his 
thoughts with anyone who conversed with him. He easily 
befriended young and old. Many talented youngmen considered 
him a.Guru. It's this quality of Abburi that Sri Sri so eloquently 
eulogized when he paid his tribute to him. He said, "Abburi is 
my University". 

He was a Romanticist who turned to be a modernist; a 
Communist who became an ardent follower of M.N.Roy. He 
was always a man of strong convictions and in his strikingly 
sensitive way, upheld them. He had always the courage ol his 
conviction. 

I surmise that Abburi's is a queer personality in whom two 
contesting premises had always been harboured. When we look 
at his work in A.P. Theatres Association or Natali and at the 
wonderful productions he had monitored or when we go 
through his pioneering work in preparing Nannaya concor¬ 
dance, he appears to be a great man of action. But the man of 
ideas, the thoughtful, brooding man with a philosophical bent of 
mind seemed to have always gained an upperhand. Thanks to the 
former quality, Telugu people are benefited by his theatrical 
acumen and scholarship. And thanks to the second quality, we 
are privileged to have many illustrious writers and critics whom 
he inspired and whose destinies he ably guided.. 

I apprehend that 'Kanyasulkam' remained his obsession 
throughout his life. Both Gurazada and Abburi have similar 
physical traits. Both are of delicate health and looked thin. Both 
wrote little, but what they wrote was of immense importance. 
They were forthright in their opinions. Both welcomed ideas of 
progress. They pleaded for a radical change in theatre. Both 
laughed at the faults of men; but loved them. But at least in one 
respect Sri Abburi scored over Gurazada. Gurazada did not 
have as many and as devoted followers as Abburi had and 
Abburi has. This volume is a tremendous example of the 
concerted efforts of such followers and admirers. 

I wish the venture a success. 
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^ ^ ^ §0 ®2% &s>„ 3^0 ao^ds^aoA® taaeo®©” ©s 
^Sou)c5 ©kscf^Q* ° 
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SSdidSo S^SoS* Sboddjx 

££©p, ;po>SSdop, spi^dop, do&dbop, d=dj£3=d30P, S'od^S 
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^ b\gzy>cs &6&£ &$)$oboZ)Z7>, 3ofig£$&jjO 3co^o§*2o3 

Ip^do&^p, ts2rp5^§)e> £p^ £52d^£32) 20°2)o2^p, &^^CPc&£3Sb 

o*^&a 4^0^71° o|^>g e5&2> ^^2o-D^°, ester’s? 42 cps°o€S Dcp^fsp&o 
22ot^£b 2>2PpScXbeSe^ ©SrpStfer* (IcSpO^^i 

oeDJ^d. (Sa^ire^ Sp||Sx ©23CP^8. cSdov), cp2^(J) cps 15 ^K$%o 
a^ooj^oloddi 6 esd±>£5 SSpCSdOj. Sao 20^5® 

&3Q e>d^5o&<±3. “e>o e5&>.... cpc&i^od^ e5&>... 232^5, 

dSjo/t &cp S^StCPdS^^ 2o^d5ol8... essJ^O 

532 S^p^o^ ^)0 &oo8! 

(& 2 XP]d ¥&25 Ci5jo<D (p*do&o &oC56)orr° iptbd^o, &o(pfp& ^j20, 1995) 



sssaj^S 

(iptiorfo) 

ess^o^ 6 ©gj^^eS ££{a°zo fo&3©o /b^co/r (g§<5" es§ r>^) 
SS&iSpcoo. §°^ ©O 3o&>$o /foo^/v 5 4cdJ°d£j°, ^>6§°Sj £©x5rr°, 

^os* §°Dj xS 6 ^ DSx&^Sto ©^dT^S ^jj.dTg&r? £oCb$d ^o&j*c&>o&5 
S*tfS30 S^eS^oo. ©S €50° ^Q£J°CCO. ©Oil. 

oJ 

zz^-zz eP7p3 ©aoaa^a S'oo^ap a-g^g^ aa^cdboS* ©^SSoofi 
ajS^gjeo, (SQspaiP&eu sS^PCb. -g-a (1995) aoaa^cpa§ s'S ©top 
Zjixprr ©epo45 Sea^d ^eSzsdSjoQ 6a^;p©o zs&^j&o&o^S^. 3 ^;ps 5 
aa^pcpcstoea, bpSc^p, §2¥ogCb©3, cb^j^Q CP^sa, s^apd,. 

§®©3Sg cpSbifsS^g cp^), sSdto g^2xPd - q«p aidodd 6 . 

&sxr\Q O 0 53g^cp^)/T 0 & ©epofi (SQ^Sop&oS 6 tog&>. aodoSad 6 
<©di>agb cp^e^aod Id cpe5dSaax>a. id ScsftS ©fcoo£)iS ©d&a 
CPdfioftOAaoa CPc2oe5Sodb&> - ©S gipcp ©Sa^boa. ^adb© 5a cpcxooa, 
lp ! &jh°o££&> <©dba ScpdoiT g^b&OiS. © S'scxS* aabS’Sa ^PjPeP^ 
tfitorr ©dgd&ao 3?b2 raSioa^ 8 ©c&a'gOb. ‘vaf)” aaaaa>c5a 
aSjfiS ‘Sto^SaS"apSofiSy ©odSp c&a 35. “s^iSy ©dySbdo -£)'-y£> 5 °iv - 
cps^s edoag a^Spo^aj ©a^csaao Sc&ao ^g a>oa se^oaao 

©aog'aajy 
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t3S*aa©o 5aa aacooa. a'^a^ aacooa© sr;p©a 3 a , aa*toa spcp 
©&^> sapjg'a a^ia^o ©c&aa. s^gp^spadcsb aaccoae.Sjcj'^}© 
isspao ap(ao eac&a 2 op 5 a>a$o ao»a &oa. 

ZroS^gorr’, cpjsld&OTP, qos° ©5g So'earc® Ssad(a z,S a>eo^j 
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(di^cdo 3er d^S 3ocrebS e5c&>d& &-g esdrr^rd 

3333*05. ^tfggoTT SoS 36*g07T «8kd £3^38 S*^ Ss'^Si Sj3 
S^Cb. 

es&>3S dewfo ddoxidexS 6 crdo^e; 3rd ^ £38o3d o'di crer 
eS&^S S^oS. es 2 XT) 8 o' 8 § irtoi^je; 3rd (33 38^3. 33}3) 'O'&o^ea 
3S6xi ^dSrSr 33jdo g§o. d8dcr5^8cr5) /r8§ do^drra o»fco^)eo 
o°er goddo. esc&d Srcr es5) s'ftdo 3rd !z& &o&&>. vrto^ew 
crdddce 6 odfoda esoiddd) djftcro ff&oSSj^c&i^ n °8 2,83d. S3er 
3^3 o«o 5* dSo^S) £po<38j| djj. S33d£o£>. 

2 r^re; 3 b d^I^I S5o2j r rr > §°o£5Cb Sfodsd Sdol'o&udj S'ejoS* 
3$doid3od «S*dde» 53d crdsS^o'^n'Cb dod >d 3o£crd5ro 3d 
IseSo es5 Scro'Sj 3'45oo”Cb. d'otdcrdCbSibd esd 6 ddo&, eseso'&di 
2P33eu s'&ocr doddc duodo s'dfc. 

ggOj drdjdiran' srSoddo, eser 2r3o3 -r^oddo dod& esoo°too. 
o'Sj^o'^n'eb Sdjol'dorr - 8 * d'driS “^f” Sertf). I'd 3 )odex> 
d's^j.Cb. -8« 3d3^3 3jdO(d d^dod* S'b'd^ 8orr3§ e92S3^83'Cb 
3o3od* "3d 53 dodddrj. S"3 5cft>e5do - 5d5be5S^c35r&. 

;r8 3oIt5^8cr^)ir83 > eseor^S o'diljp'^n'gr S'Jrd^ ess'dSi 
ayr aod 6 5 c&re>do §”^83 3^dx). drlrd^ ©S'dfb esdddea ddodfcOfS 6 
esfi :r 8 5 d>< 5 *I crl^ddo 2,1 ire(dS 3 o<bo. ess'dib "|T 2 rS” esaSuodl^d 
z°&r&, eejr ^8 o> 8 r 8©3 «Ck38 <ao(d 3'3'<S'£3§ d53od "3d 53 
dods'S*! 

(&z ir)8 Sdsjc&od deJeJl ©|JbC& 1. 2995) 


“...©air^S cr > diS^o'^)A'8b 3°o3og, d'Jrdj, Iv* dErrreu 8©7\d 

2,8 dd 3 ^ 2H©g, dS3d ©od63 5>3jo3d 3(38. s°3 esfi iddoew 53 
3^08...” 

£pdre 2og5^8o»% 

(&o(pig>& 33(d 0 ' 8 d(dd, dod'dic&o, 25.9.55) 



£T=e 7 > 3>oa 3©ofo 2^)o2oS 3®8o (fkS s^S ^}3- ^ 3ej SoS 
0°2oo 3o8o3 6a®3o©o, f=3}3oeoo, 38e^3 3«j&ex> ©33oS 3 6 33/V’8 3o<£ 
g^ao aoS'oe&ao. ©e®oe2> e^j&'S'goS S§ej§*3& 3c33 3®8o esau^S 
*&i^5b. 

% -td^jb ^)oS d^}t?d 3 ££)£§^0 2 ~i> djO^S^CioSo; £0oJ°^ ^^^d5j°c0§ 

3*^,2 a.2 3828o. ©oeis®3 3®8 a§33oi£f 3|§3$o€>* esS J-2 arrtos®<3o. 
233^0 2oO a§33So 3oo£|0 ©3o&'3 2$)O0 3 j®$ 3§ §®45§ a J 2^.&odJ°&. 

^ 3j^33jO b3o£? 38 ©33$ ;s»3323 32ofi? 3o8r?®3o38o ‘S3o’ 
©3 oSx 5 33 333^0 3c5* 83 ® 3 o<ff Soft© 6 o 2 ooocs®? 32 3o8raSo 33 
©^o^SS3ooftod*? 3o®33 a§33 5<;c2oo b2o£? qeJ®oi5 3^33 33>3$©3* 
38o38o 333 o33j3)3x’ © (3|o& 33& 0'>3o/r333'Cr;m> ©3$3 o8gO§ 
S‘83o/v 2r\3l> sjO^Co eserofi 33$ a^So^oo. .o®a§33o£>* 
338fl3 ©«o®oS 33$ a3a^3a^)©o, 383o (outsiders) A® a§ 3 e 3 ®©o «2t> s® 8 > 
©3 S3o 2$f$3o33 3 ©o«o 83* ©aoo ^8 ^S 8 d. 3§^3 3oofo8o = 4 

63}3 ©IgsrcrciSjEj, J^Soooayexr-a 2 ^o® 3 ), ,§,.’£>.3- 3o«a®cr8$. 

^cr-d&^eo 3 s 3»fioo ©Cb32 c&oAoS* $®3S33^2$3o (3q o 33a®v>S>oS 6 
£.2el5A° 3'?T , 3<j 38(33* (333 £roS3®, ©£ (3333o 33& 5 £j®8j3 33 33} 
&& 5 ®;r$o3o 3o»3o&3 3)083:^320/^3 3®45 (3 tJ>ct 3§ ©a®6o322oA®3 
« (333. lifcgaodfi® 33o®^eo Scaoo2o§*2o/r3 Sd±>2:^32o ©aoo^8 
5oi^8 3$23$ 3®33& (3ao© 328)3o! 

>Q 33 33oS®©2b23 a ,2 3sj®$ 323 €3o$oo ©cft>3 (p®33 5 ®:j®$ 3 § 
fo 23°26* a.2 8233*3)3 3£ S3, © 3^So So^8§ ©3^30 3o3®8o. 

tsc3o3 © ©3^30 ©o3bSb3j 33oci53®3§ ©o(3 33$ 3a®$od5oo S(p6<5* 
©db3 ©5>3 o6* ©c3o 3 32o8o/r*S3o 23®8 d}3 6^3o. ©c3o 3 © ©3J3o 
3S2 33 33 ®as o®a$g <5*8 e 53* sr3* 30 ® «^ 8 o :“©i 3 ®&rr»Ccr>! £>3oi5 ■&* 
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—o xj Co 
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i§3tf)3, ^d35*S (SdS-^g^c*. ©5dT45 S»b»^ 3 cp©< 5® §”o£ 3o3©3o 
gSftoa*033. 

£^^83 - 1930-40 l^o^F 5 © cr’S' 1 ,§, 5$)oS©, So&J'S Sod3 esdJ 0 ^ 
dSi3Sg^)ooCi8l SeSg fpcrcSSocs ^ocrcorr o©St ! 3o2i£3&^ ^3^8 3&fs°&. 
6£Six 1973 a-s- 3)J5Cb^E3 g°g ^£?©§ es &XZo ^.^8§ «o 
S’CT’fi^'Sj ^qp£i "53^ S’gcso. '3^3 ©233^8 53^85 fcJOC^doAg ©Dl&i&TV 5 , 
©3%S S3jb»«S3dl3rt» 3P©2b<5® AdbS 5®2?©S® (1957-61) S83»dS ^gn 
gg t-gdl3 tsdjoS \Kocp© ^gJSCo^dSesgb ©dS323QoC5333 «S8dS3 sscS53g(33 
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■^o^Cb 2 j(0”2o diPjCb. £3 d&>3 2b(a D 3o6® 63j3o43 6 6 2?eiJ > 3i33d8o g©3 
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©2X3^8 3x^Cb ©ep 636* «p 3 63 3x3So}6*3 3 »£jS>3} 2-5 3oo3 3*to; 
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^p*^ bb^o/Pbo, SGbSorpSb 7b'\Q&&&z*&, £§£3 <$£0 a3j»rtcd©;& S3e5. 
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adsjg dodo&d “^c&o ,, /7 > gdjdD&oa ©3. $rd “dd a# dJ°doddeSo S°g, 
3 p6oi5 6d^o e5d ^rdd, “spd” ga«d^2) doe5 (dc&dooo^cpao ad 
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ddpdocpab. 

d35°g cp&d^ dj°dod: 
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S3toO£3o3* ©©« li©5 38©Sc(g0b. 2 p 3*S)A*86 SooSoSo©, "bi6 5*63, 
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S. Krishna Rao 


Abburi: An astrological study 

Sri Abburi Ramakrishna Rau garu 

Birth: 21.5.1896 3.12 A.M. (20.5.1896 night) (L.M.T.) 16 N = 
80 i/2 w Demise: 30.4.1979. 

Sayana, clockwise chart 


Mars 29\26' 

Asc 21 ° 

Venus I6°.51', 

Sun 0 .20', 
Neptune 17°.5', 
Mercury 

21 .36’, Pluto 

12°.2°, 

Rahu 29\4' 



X 16° 

Jupiter 3°.44 r 
Ketu 29 .4' 


K Satum 14°.42' 
R Uranus 22°. 1 O' 


Moon 8°.45 


There are six main features in the horoscope of Sri Abburi: 

1. The Ascendent is in the dynamic sign of Aries, suggesting that 
he was always active in some way or another. And whatever he 
undertook, was done whole heartedly. But Mars the Lord of the 
Ascendent being placed in the 12th house, the house of loss, and 
afflicted by Mercury and Neptune, Sri Abburi could not achieve 
what his sign promised. 

Incidentally the Ascendent sign of his wife, Smt Rakminamma, 
happens to be Libra, his 7th house and its Lord Venus is placed 
in its stable sign of Tarus which happens to be his second house. 
But here Venus happens to be afflicted by his Uranus. So she was 
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often worried about his varied interests which she could not 
share because she was not educated. This was particularly the 
case during his dangerous and secret communist activities. Yet 
they got on tolerably well and brought forth a large family. 

2. Sri Abburi's third house is in the mental sign of Gemini, 
occupied by a Satellium of four planets including its Lord 
Mercury, which strengthened his intellectuality. Of the other 
three, Sun endowed him with idealism, Neptune aesthetic 
refinement and Pluto Originality. Any house in a horoscope 
with a Satellium distinguishes that sign, which happens to be an 
intellectual one and a third house. 

Any serious' affliction in a double bodied sign, especially 
Gemini, usually causes lung problem and Abburi had been 
afflicted twice with T.B. because as already mentioned, the 
Lord of his Ascendent Mars is afflicted both by Mercury and 
Neptune, the ruler of the natural 12th sign, a sign of sickness, 
containing Mars, the Lord of the Ascendent. 

3. However of the satellium Sun is in a dissonent good aspect to 
Mars, as well as in full good aspect to Jupiter, Lord of the 9th 
house, placed in the Sun's own sign. This Jupiter also is in 
dissonent good aspect to Mars. These two good aspects not only 
saved him from the two T.B. attacks, but had generally 
maintained his varied interests at an enlightened level. More¬ 
over the placement of Jupiter in the 5th house well aspected by 
the Lord of the sign, explains Sri Abburi's great interest in the 
theatre and his varied interests in the field. The Natya Goshti, 
one of the several institutions he founded, still survives. All his 
children who survived beyond adulthood have decently settled 
in life. 

4. It is significant that the two luminaries are mutually afflicted. 
As such he neither aspired for, nor succeeded in the material 
sense. But the other good aspects, especially, Sun-Jupiter good 
aspect and the placement of Venus in its own sign and Sri 
Abburi's 2nd house always kept him above want. 
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5. The Sun-Jupiter good aspect also explains that his goals were 
always exalted with a philosophical touch. Thus he finally 
gravitated to Humanism, through M.N.Roy, the founder of 
Radical Humanism in India. 

6. Finally, Saturn and Uranus are in conjunction in his eighth 
house, the house of longevity. This caused the accident in his last 
days which finally ended his life. Thanks to the third house 
strength, almost till the last moment he was conscious and also 
reeled out spontaneous poetry. Because of the same third house 
prominence most of his close friends were much younger than 
him, attracted by his sparkling personality, lighted up with 
humour and human knowledge. 
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W. Chandrakanth 


A Legend During His Lifetime 

He grew a beard once to become a revolutionary operating 
from jungles with his dream of radically transforming the 
society. If he wanted to be branded as a writer and writer only, 
it was possible. If he wanted to be only a dramatist, he could. A 
poet? Yes. A scholar? Yes. A playwright? Yes. A producer? 
Yes. A radical humanist? Yes. 

Abburi Ramakrishna Rau, attained the rare status which 
comes within the reach of only very few - a legend during his 
lifetime. Bom on May 20,1896, to Sri Laxminarasimha Shastri 
and Bapamma at Anantavaram village of erstwhile Tenali taluq, 
he got schooled at Tenali and Secunderabad. He did his FA from 
Bandar college and studied Sanskrit at Maharaja Sanskrit School, 
Mysore. He learnt to play Veena from Veena Sheshanna and 
went on to study BA at Calcutta and completed FLA in Library 
Science privately. He joined the Andhra University library 
department in 1926 at the invitation of Sir C. R. Reddy, and 
retired in 1959. 

Abburi's literary pursuits began in 1909 with ’Jalanjali' while 
he was in Fifth Form at Tenali High School.Continuing story 
writing and essaying (Abhinava Kavita Prasamsa), he began to 
interact with stage personalities in 1925. While, his literary 
pursuit took into its gamut many forms of literature like drama, 
essays, short stories, poetry, analysis, articles, editorials, com¬ 
parative studies in drama, contemporary Telugu writings, dic¬ 
tionary on stage, translations of famous works of writers like 
Chekov, Abburi, the tireless perfectionist and a dreamer he was, 
also plunged himself in freedom movement. Abburi's friends 
recall that conversing with him (he always split your sides with 
laughter, they say) itself was an education. He was a scholar in 
Telugu, Sanskrit, English and Bengali. 
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Probably Abburi's greatest contirbution was to the field of 
drama. For him stage was different as it had a social purpose. His 
'Nadi Sundari' meaning 'river nymph', a play about Kaveri, 
daughter of the Rishi, Kavera, was successfully produced by 
Mrs. Durgabai Deshmukh in 1925. 

He had translated and adapted Gogol's 'Government Inspec¬ 
tor', Ibsen's A Doll’s House', Chekhov's 'Anniversary' andall the 
plays of Tagore. 'Mrichchakatikam ", the famous Sanskrit clas¬ 
sic, adapted in Telugu was hailed as an engrossing play of 
contemporary significance. 

Abburi Ramakrishna Rau, who was the guiding spirit of the 
Andhra Pradesh Natya Sangam, the Hyderabad branch of the 
Bharatiya Natya Sangh, staged this and another successful 
venture of his, Gurazada Appa Rao's 'Kanya Sulkam' through¬ 
out the country. 

Abburi's genius had a magnetic effect on people who could 
not resist showering accolades on him. His statement 'the well¬ 
being of the society is my well-being', is amply reflected in his 
works. Instruction in Natyavidyalaya was always based on the 
ever growing, ever-changing community theatre, unfettered by 
props, which acted as a candid and clear mirror of social life. 

In his own words 'we need a theatre movement in this country 
similar to the Abbey Theatre of Dublin during the time of J. M. 
Synge and Lady Gregory. At the time there was a community of 
ideas and a community of men at the Abbey, which forged 
poetic, contemporary and viable dramatic forms. Playwrights 
and theatre artists collaborated and religiously studied folk 
attitudes, prejudices, speech forms and reflected them in the 
Irish theatre. We need just collaboration between artists and 
scholars to rejuvenate the theatre in this country'. 

Abburi's quest in this direction began in 1933 itself when he 
started the movement called Natya Goshti which was a kind of 
research institute in which folk dialects, rural theatre forms and 
ways of life were studied with a view to providing useful raw 
material for prospective playwrights. He was not just a pro- 



56 


ducer, but also an actor and made a mark in 'Kanya Sulkam His 
troupe 'Natali' toured Andhra extensively during the Second 
World War. It was through this troupe that the works of Bernard 
Shaw, Shakespeare, Chekhov and Ibsen, came to be known to 
the Telugus. 

Critics hailed his poetry as 'highly mature and metrically 
skillful’ (Jalaanjali) and 'marked by a refreshing tenderness of 
sentiment and response to the beauty of nature.' His lyricism 
might remind some of the Malayalam poet Kumaran Asan' 
(Mallikamba). One great trait in him was his absorption power. 
Right from the classical Telugu trinity (Nannayya, Tikkana and 
Eranna) back home to Tagore and Sri Aurobindo and the Persian 
poet Nizami, he could take in the best from all these. 

He was an experimentalist par excellence who was at home 
with every verse form of the Sanskrit based vrittas and 
seesapadyams of classical Telugu to songs and couplets as also 
free verse and new verse. 

Andhra University honoured him with a 'Kalaprapooma' 
aptly. His contribution to Library Science Department was 
unparalleled. 

Abburi's name should come first in the Communist move¬ 
ment in Andhra Pradesh. It was he that brought books on 
Communism to the Andhra University Library and spread the 
movement actively involving himself in the underground activ¬ 
ity. The late Chandra Rajeswara Rao, a stalwart of the move¬ 
ment got the encouragement from Abburi. 

Abburi's life was a journey from Tagore to Arabindo Yogi to 
M.N. Roy. In fact he was one of the earliestassociates of Roy. 
He came into contact with Roy in jail and left the CPI to join the 
Royist group and later when the Radical Democratic Party was 
formed he became one of its leading personalities. He was one 
of the founder members of the Indian Renaissance Association 
founded by Roy. 

A founder-member of the All-India Progressive Writer's 
Association, Abburi presided over its Patna session. He was 
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also the editor of its journal 'Indian Literature’. He participated 
in Chirala Satyagraha and organised Vishakhapatnam Port 
Workers Union. 

In his latter days Sri Sri became known for what he was, a 
revolutionary' poet, it was thanks to the untiring efforts of Abburi 
that he got ingrained himself in London Progressive Writers 
Manifesto, Lenin^Kripotkin and Trotsky etc., 

Abburi Ramakrishna Rau, an illustrious son of Andhra, 
passed away into history on April 30, 1979, at the age of 83. 

His birth centenary was celebrated here on Saturday. 


(The Hindu , June 2, 1995) 




Dr GVSL Narsimha Raju 


Remembering Ramakrishna Rau Abburi 

The job of a librarian, people often feel, is confined to the four 
walls of the library. But an ideal librarian goes beyond the 
mechanical duties and attracts, invites, inspires and implores the 
users who in their turn contribute to the human knowledge and 
progress. Abburi Ramakrishna Rau who served the Andhra 
University Library for nearly three decades was one such 
person. 

On April 26, 1926 the Andhra University was formally 
inaugurated at Vijayawada (then known as Bezawada). On 
August 30, 1926 the Senate of the University was inaugurated 
and on the same day Abburi joined the University service at the 
invitation of its first Vice-Chancellor Dr. C.R. Reddy to look 
after its library. It appears the first book he accessioned was his 
own personal copy of Kanyasulkam a classic social play by 
Gurajada Appa Rao. 

Bom on May 20, 1896 at Anantavaram of Tenali Taluk in 
Andhra Pradesh Abburi Ramakrishna Rau passed his matricu¬ 
lation from Mehabub College, Secunderabad. His earlier educa¬ 
tion was ^t Tenali till he passed his Fifth Form. He passed FA 
(Intermediate) from Noble College, Bundar (now called 
Machilipatnam). Then joined the Maharajah Sanskrit College, 
Mysore in 1914. Finally, he passed BA from Calcutta City 
College, Calcutta as a Non-collegiate student during 1918- 
1919. After joining the'Andhra University Library during his 
service he passed FLA of the Library Association, London as a 
Corresponding Member of the Association. 

Abburi's academic career at Secunderabad, My sore, Calcutta 
and Shanti Niketan gave him the advantage of exposing himself 
to different languages and cultures across the country. He was 
well versed in Sanskrit, Hindi, Bengali, Kannada and English. 
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In his own mother tongue Teiugu he won reputation as a scholar, 
poet, critic and playwright. 

"Ramakrishna Rau was one of the greatest pioneers of mod¬ 
ern Teiugu literary movement. He made a mark as a Teiugu pdet 
in the twenties of this century, in fact his name is the second to 
be mentioned in any account and evaluation of modern Teiugu 
poetry r ." (Radical Humanist, May 1979) 

"His greater love was theatre. He made a mark in this field not 
merely as a writer, but as a producer and even as an actor, notably 

in Gurazada’s "Kanyasulkatn" He fostered the dream of 

building a strong and enthusiastic theatre movement in Andhra. 
He was one of the very few personalities who were keenly and 
critically conscious of the mechanism of social change and the 
scope and signifcance of theatre" (Link, May 6, 1979) 

Abburi wielded immense influence directly on se veral Teiugu 
poets, critics, playwrights, stage actors and directors. 'He was an 
enchanting conversationlist and a very engaging speaker in 
English and Teiugu". Dr. V.S. Krishna, who was Vice-chancel¬ 
lor of the Andhra University for nearly a decade (late Vice- 
chairman, UGC) was regularly visiting the library and spending 
an hour or so with Abburi before going to his office chambers 
after the lunch break. 

Abburi was an active and efficient organiser of associations 
and social and political groups, t ogether with Munshi Premchand, 
Mr. Ahmed Ali, Mr. Sajjad Zaheer and Mr. Hiren Mukerji who 
became his friend at the All India Progressive Writer's Associa¬ 
tion in Lucknow in 1936. He was also a Member, Editorial Board 
of its Journal Indian Literature. He was founder member of the 
Andhra Pradesh Sahitya Akademi and a member of the Central 
Sahitya Akademi. 

Earlier in 1933 he initiated a theatre movement in the name 
’Natya Ghosti's and in 1943 a dramatic association by name 
'Natali' to carry the movement further. He founded in 1967 the 
Andhra Pradesh Theatre Association and was its founder Presi¬ 
dent. During the Second World War he wa$ touring all over 
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Andhra with 'Natali' giving dramatic performances under the 
National War Front Programme. 
v A close associate and personal friend of M.N. Roy the 
Radical Humanist, Abburi was active with labour movements 
also. He organised a night school for port workers in 1932 and 
founded the Port Wrokers' Union and the Communist Party unit 
of Visakhapatnam in 1933. He was also one of the founder 
members of the Indian Renaissance Association founded by 
M.N. Roy. 

Abburi Ramakrishna Rau who began his political career at 
the age of 25 by joining the 'Rama Dandu' of All India Congress, 
moved towards Communism and Radical Humanism. How¬ 
ever, in 1966 at the age of 70 he was reported saying "I am a 
humanist actually and believe in a partyless democracy... I am 
no longer interested in politics and stand against all parties" 
(Time of India, March 14, 1966) 

His organising abilities gave a direction and shape to the 
Andhra University Library and the Library School attached to it. 
As librarian he attracted intellectuals and shaped some of them 
as great writers and social workers. He himself was writing from 
his teenage and translated works of Rabindranath Tagore, Ibsen 
and other poets and playwrights. He compiled and edited a 
concordance of Nannaya who is known as Adikavi (First Poet 
in classical Telugu literature). He was a member of the commit¬ 
tee which brought out a dictionary in Hindi on stage and stage 
craft on behalf of the Central Sangita Natak Akademi. He 
himself edtied a similar dictionary in Telugu for the Telugu 
Akademi of Andhra Pradesh. 

As a teacher, whether it is teaching Telugu in that Faculty, 
which he was doing for sometime, or; teaching Library Science 
at the Library's Library School, he had endeared himself as a 
great teacher with a fund of knowledge. His humour in the class 
room and personal interaction with his students is often quoted 
by his students even now. 
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When Abburi died in New Deihi on April 30,1979 at the age 
of 83 the media at Delhi and Hyderabad paid rich tributes on his 
life and achievements. At the time of his demise he was survived 
by four sons and three daughters. His second daughter-in-law 
Smt Abburi Chav a Devi retired as Deputy Librarian of Jawaharlal 
Nehru University, New Delhi. Sri C.V. Subba Rao, a student of 
Abburi and Ranganathan, Ex-Senior Librarian, Institute of 
Defence Studies and Analysis instituted "Abburi-Shiyali Re¬ 
search Award" under an endowment to the Indian Library 
Association for best published research effort in India in the 
field of LIS by a member of the profession. This award came into 
effect from 1993. 

In Abburi Ramakrishna Rau's life and dedication to the cause 
he loved most we see a great and versatile personality. Remem¬ 
bering him in his Birth Centenary year we can regain confidence 
in ourselves and realise that there are unlimited opportunities for 
a librarian to play a key role in social change. 


('ILA bulletin’, April - September 1995 which paid special 
homage to Abburi on the occasion of his Birth Centenary.) 
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C.V. Subbarao 


Abburi : A Jewel not in the crown 

It is unusual to have combinations of so many excellences in 
one single human being, as in Abburi Ramakrishna Rau who 
was born a century ago. It is the magic of time that many giant 
intellectuals were born during 1875-1900 period that created 
the intellectual ferment in India, viz., Sri CV Raman, Meghnad 
Saha, PC Mahalanobis, Dr. SR Ranganthan, Mahatma Gandhi, 
Jawaharlal Nehru, Subhash Chandra Bose, MN Roy, Satyen 
Bose etc etc. 

Like Karl Marx who could not become a lecturer in any 
University of Europe, Abburi Ramakrishna Rau could not 
become a regular Lecturer in Telugu, in which language he held 
prominent position in public esteem. A sheaf of verses he wrote 
in youthful 19, were prescribed for study atMA classes, which 
fact attracted Dr. CR Reddy, the versatile founder-Vice-Chan- 
cellor, who brought him to the Andhra University Library. 

Being a Marxist Revolutionary during the Independence 
struggle, he w ! ould have been in prison, but for the fact that a 
close relation was a sub-collector of the district. In that ferver 
of youth he wrote poetry , that lead a new strain of poetry called 
'Chayavadulu' (chasing shadows), falling in between 'Roman¬ 
tic Poets' and 'Viraha Kavulu’ ie., unrequited Lover-poets. 

He was a Dramatist of renown,playing challenging roles in 
the famous drama of Gurazada Appa Rao, like Ramappantulu 
in 'Kanyasulkamu' and toured all over Andhra, during the 
Second World War to support the British effort, according to 
the partyline of Roy. He organised the Dock Workers Union at 
Visakhapatnam Dock Yard and conducted many 'secret society 
meetings' of CPI, till he disbanded them, after having come 
under the influence of MN Roy, and became a 'Royist'. Perhaps 
the Revolutionary spirit he imbibed in Calcutta student days, in 
the City College, when in dire poverty, he roamed the College 
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street at 9 PM to get food at cheap rates, from the shops, that 
would have been consigned to the street otherwise. Being at 
Calcutta he could talk fluently Bengali, and dressed like an 
Indian, in dhoti-jubba, a protest of Indians to the 'Babudom', that 
they were no less honourable in Indian dress and speaking 
Indian languages. He looked more elegant in the dhoti-jubba 
and carried hoary dignity on his light shoulders and thin frame. 

Being in the Library, he privately prepared and appeared for 
the 'Fellow of Library Association' of London and became an 
FLA, the present day equivalent of Ph D, then. His suggestion 
in his thesis, that Indian Alphabets could be better used for 
classification, ie., the letter 'Ka', could be Subdivided into 'ka'. 


'ka'. 'ki', 'ki', 'ku', 'ku’, 'kri', 'kri'. 'ke', ”ke', 'kai', 'ko', 'ko', 'kau' ...ie. 


the provision of 14 subdivisions for every consonant for all the 
20 consonants, which was highly commended, for it would 
contribute to a subdivision, the notation being a single letter, but 
different. This is a field in classification not yet worked out to 
full potential. 

Though the University Librarian, his room was full of Telugu 
Research Scholars, seeking his guidance and discussions at 
great depths in the language. His Library staff held him in awe 
and veneration, and instinctively obeyed, whatever be the in¬ 
structions. Overtime work (ofcourse without payment) was an 
assignment of honour, as a sign of confidence of Prof Abburi. He 
was a man of few words, but conclusive in statements, that never 
left any doubt. 

When I joined for Diploma in Library Science in 1953 
August, he was retired and re-employed, and I was just 20 years 
then. After finishing MA (Economics), I examined myself. I 
had a ravenous desire for reading and my estimate was that it 
would need Rs. 150 per month. Those days a Lecturership gave 
just Rs. 250 and nothing would be left to myself! Teaching a 
syllabus to students I did not like, for a research bent of mind was 
setting the directions. When I was searching for a profession, an 
advertisement of’Andhra State' (to be formed), for Librarians 
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came to my attention. 1 could spend public money and quench 
my thirst! My ideology being Democratic Socialism, 1 found 
that the Library is the vehicle to lead Indian Democracy to the 
full growth of freedom. Against all counsels of my Father, I 
chose the new profession. At the interview, I was found suitable, 
and I joined the Andhra University in August 1953, as a 
Deputation candidate, drawing a pay of Rs. 106. 

In the first class, we were asked to write 'Why we wanted to 
be Librarians'. My classmates short-circuted me by making me 
wait for their call to submit my essay, but gave theirs earlier, till 
I was reminded by Abburi, as to the cause of my delay. I was 
surprised, sat for Saturday and Sunday and gave mine on 
Monday. The next week the scripts were given with comments, 
and discussed in the class. At the end I raised my hand that my 
script was not given. He wanted me to meet him in his chamber. 

I gave the script late, and it went to 15 pages, which could 
perhaps be an offence. I waited for the Professor to enter. After 
full 15 minutes of the class, which was an 'age' for me, he 
entered. Again he asked for my qualifications etc. I smelt a rat, 
and asked whether my paper is corrected. To which the reply 
was 'I found myself incapable of correcting your paper'... He 
returned my paper, as it is. ’I have gone through your paper. It is 
very mature. There is nothing for me to correct. Will you walk 
with me to my house, we will talk on the way 1 . His hand gently 
placed on my shoulders, and we walked through the corridors of 
the Library. He told me then that I didn't need to attend classes, 
as I could prepare my own 'notes'. He extended the liberty of 
meeting him, whenever I wanted to discuss the subject. He told 
the same thing to the other teachers, who were working in the 
Library. I was astounded, felt deeply grateful, and did not know 
how to use the liberty. 

.... How intimate Professors were in Andhra, and how far 
distant they were at Madras! Many teachers being Nationalists, 
their teaching was ‘dedicated, not from a distance... I saw in Prof 
Abburi, a master craftsman. Even in his first draft, no correction 
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could be made, it was finished-fine expression. He wrote very 
few verses, but they were known for their beauty and 
perfection. 

His lectures were wonderful expositions in Classification. 
Once I was struggling in the class to compromise on DC 
numbers, and despartely asked whether the numbers could not 
be combined? Pat came the reply 'My friend, had you been born 
25 years ago, the credit of UDC would have gone to you. The 
intimacy he carried through, to the extent that he sent a testimo¬ 
nial, to the Railway Station, through a Library Staff member, so 
that I could reach Calcutta, with his testimonial. 

He never failed to let me know his visits to the Sate Library 
Committee at Kurnool, when 'Andhra State’ existed, and briefed 
me what had transpired. For occasions I invited Paturi and 
Abburi to be my guests, so that some good could come out of the 
State Library Committee meeting. 

I hesitated to take the interview in Archaelogical Survey of 
India, for a vacancy of Assistant Librarian in the South Eastern 
Circle, Vishakhapatnam, since my teacher Sri Vasudeva Rao 
was also a condidate. He wrote by next post which reached me 
by 'Air', and looked that ink was not yet dry, encouraging me to 
take the interview. My coming to Visakhapatnam was to have an 
opportunity to do Research under Prof Abburi. We did discuss 
desultorily the Devanagri Alphabet for use in Classification 
Scheme. He was past 65 then, and was thinking of laying down 
the charge. 

Once I did ask him as to why he did not move out of Andhra 
into the National field. With his scholarship he would have 
contributed immensely . H$ pointed to his house and family and 
told me that movement is obstructed by the need to have a place 
and a house, for the family to grow. 

Circumstances beyond me, whisked me away to Calcutta, ... 
Even there he was a lot of help. 

As the seat of the National Library,CaIcutta was looked upon 
as the leader in the Profession. Mr. X impressed and charmed 
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many Indian Librarians, by his inimitable speech, discipline and 
grace in management, that was rarely possessed by any other 
Librarian, since then to do-day. Calcutta’s cultural circles and 
Library circles, had Mr. X every where, and on every tongue. As 
his deputy Shri YM Mulay was steady at the helm, a good and 
kind man, under the shade of the effulgent Sun. I tried to get into 
the National Library, Mr Mulay being our External examiner of 
Andhra University School of Library science. I found Mr X 
imposing and never allowing any discussion, even though he be 
wrong. Being the candidate I had limitations, and being the 
Chairman of the Selection Commitee, what Mr X said was law! 
After two interviews, I was advised to change my profession, 
which I had chosen, by Mr X! 

Though thoroughly disappoinred at my first exposure to the 
National level, I thank my stars now, that I had not been 
employed in the National Library. Those who were selected had 
to end there, toeing the line, lost their independence, and could 
not move forward. During Mr X's period NL was at least talked 
about, but after Mr X it became a dead-sea of talent, which Mr 
X covered up skilfully... 

IASLIC convened a meeting to discuss 'Indie names', and I 
was invited. Mr B sengupta of NL, projected as expert at 
international level (IFLA)held the opinion that standardisation 
of spellings of the Surnames of Indian Authors who have written 
in Roman Script, is the solution for the entry of names in the 
catalogue. India was preparing fro the Paris conference of IFLA, 
to add its bit to Lubetzsky's Cataloguing Principles. I found no 
Surname element in the South Indian Names, and hence ques¬ 
tioned the solution as ineffective. Many IASLIC Seniors, to test 
me, and call the bluff, advised me to write a paper, and hold a 
discussion. 

Hence a paper was attempted, which took more than six 
months, and another 6 months to check conclusions by letters, 
visits to home being exploited to consult Sanskrit Pundits, who 
agreed with my conclusions. In the white heat of effort, I used 
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to wake up after a dream, check the Classified Catalogue Code, 
for the evidence to support the dreamy conversation with Dr. SR 
Ranganathan. The Dreams strangely turned out to be facts. 
Hence I wrote to Dr. SRR, who confirmed my trend of thought 
and results, and gave guidance, in letters. My paper on Andhra 
Authors was ready, opposing Standardisation. When I sent the 
paper to IASLIC Bulletin for publication Shri GB Ghosh replied 
that it would be a good paper for the 'Indie Names Seminar' that 
would be held in early 1960. 

That a paper opposing Standardisation had become news. In 
my youthful enthusiasm, I too canvassed for my paper. Mr 
Mulay warned me to keep off the controversy, but I could not 
understand what it really meant. Mr X and National Library 
friends demanded withdrawal of my paper, in order to become 
the first author of their joint paper. I upheld my first page, and 
asked them to write whatever they liked. I was advised that it 
would not be good for my career, which also went beyond me to 
understand. When I stepped into the NL, suspicion was writ 
large, for eyes followed wherever I went. A Section of Bengal 
Library Association encouraged by Shri Phani Bhushan Ray 
supported me. World went round that Dr. SRR had set me up as 
his agent at Calcutta! I felt miserable, and liked to be out of 
focus, but Dr. SRR advised courage and assured of my being in 
the right. In that lonely conflict it was revealed to me that 'All the 
support in the World, without Truth being on my side, is useless; 
All loneliness with Truth on my side, will triumph'. This 
revelation came in a bus, and my restlessness quietened, and 
took to the consequences with determination. 

Prof Abburi came to Calcutta for Rabindranath Tagore’s 
Centenary, with a'project of Andhra Pradesh Sahitya Akademi 
and met Mr. X. Immediately he rang me up at the Indian 
Statistical Institute to meet him without delay. When I met the 
same evening, he took me aside and asked as to why I was 
ruining myself? He hoped that once in Calcutta, I could get into 
the right side of Mr. X and build myself up. He was a powerful 
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man, and opposing him was inviting ruination. He wanted 
Subba Rao be saved, and he offered to build bridges, if I could 
listen to him. 

I told him that I now knew what he meant by ruination, which 
was because of my paper on 'Andhra Authors'. 1 invited Prof 
Abburi to my house.... would accompany him to Mr. X and 
apologise for my indiscretion. The next day he spent with us. I 
gave my paper, and all the letters of Dr. SRR.He spent two hours, 
and then called me and my wife. We went with folded hands, for 
the j udgement will be pronounced. 'I am proud of you. You have 
done nothing wrong. I will support you and stand by you. Do not 
be afraid'. With tears, myself and my wife took the dust of his 
feet... That was the proudest moment of my life, which I treasure 
to this day. To stand by Truth and Research, I had to pay a price. 

I am proud that I had paid it, and did not bend my head, to the 
monarch of my times. 

Teacher-Student relationship was full of love and affection. 
What made Prof. Abburi Ramakrishna Rau worry about me? 
Inspite of all the truth on my side, how I was ready to surrender 
before his judgement! How impartial Prof Abburi Ramakrishna 
Rau was, even opted against powerful persons, and when he had 
no power! That was his Character. That evening Mr X saw us 
together at the NL gate. A man who invited Prof Abburi for 
lunch, did not even stop his car! The next day with sheer humour. 
Prof Abburi left Mr X helpless and low, unable to rebut his 
humorous shafts. I sat silent. The highest honour that any one 
could get in his life time, I had got. Dr SRR and Prof Abburi 
approving my Research, and vested interests opposing it! 

His induction into Librarianship was because of a Catalogue 
of5000 books of Jayapore Raja's Library. Soon after retirement, 
he realised his ambition of compiling the Concordance of 
'Nannaya', the first Telugu Author who began translating 
Mahabharata. Abburi was satisfied to be 'No. 2' and never 
aspired for 'No 1' position, in any sphere. He knew Dange but 
remained a second man. He knew MN Roy, but remained a 
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second man, he was a pioneering Poet but did not forge ahead in 
that line. Even as a Librarian he was content to be in Andhra, and 
never went for any Conference, in those days when ILA was in 
formation and Andhra lead the Library movement from 
Vijayawada. But he showed his strength in the shadows, and 
fought shy to be in the forefront. 

There is no student in Library Science from Andhra Univer¬ 
sity in his time, on whom he did not leave a lasting imprint. I 
learnt one practical dictum, be above the position you occupy 
and let the chair get the honour, not vice-versa. A Librarian is an 
honour to the Institution, got into our bones. In every social 
gathering, all eyes were on him, to give life to the meeting. 

Among the many successful students of Abburi, Sri 
Gangadhara Rao, who worked as Professor in the Madras 
University was one student. Mr KS Prakasam, Abburi often 
remembered, as he helped immensely in the construction of his 
house at Waltair. He retired as Regional Librarian at Anantapur, 
having established Anantapur District Library System on sound 
footing. Prof K Ramakrishna Rao who succeeded Abburi was 
also his student, who took charge after his return from USA. 
Later he became a Professor of Para-psychology and Vice- 
Chancellor of Andhra University. Mrs Chaya devi was also his 
student, won a name for herself as the Deputy Librarian of 
Jawaharlal Nehru University, New Delhi. Sripati Naidu was 
my classmate, and stood 1st Class First of the batch. He retired 
as the Professor and Head of the Department of Sri Venkateswara 
University, Tirupati. A Prabhakar Rao one of his students, 
retired as Assistant Librarian, National Library, Calcutta. 

Prof Abburi Ramakrishna Rau chose to come to Delhi with 
his wife, to be with his second son Varada Rajeswara Rau, the 
husband of Mrs Chayadevi, who lived at JNU Campus. We went 
to him. His hands were shaky, and he used to miss steps. Fell and 
was bedridden. He recognised us instantaneously, and talked in 
Bengali, A change had come over him - a non-believer in God 
and a Communist; he developed the faith that Satya Saibaba as 
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God and Saviour. Mrs Chayadevi borrowed some of Satya Sai 
literature, and requested us to sing some Bhajans for him... The 
inevitable end came, and shook all the near and dear ones... He 
was cremated at Nigambodh Ghat Electric Crematorium. For 
them who knew him, his demise made a world of difference. All 
the brilliance and achievement comes down to zero level, nearer 
the end, and dependence on God becomes real. 

We thought of honouring Prof Abburi by a Memorial vol¬ 
ume. which did not materialise. Varada Rajeswar Rau, 
Chayadevi, myself and my wife collected Rs. 400/- as initial 
capital. When I won the best article award of ILA, 'Abburi- 
Shiyali Award' was initiated for best Research publication by 
any Indian Librarian or Information Scientist, biennially. Ini¬ 
tially the amout given was Rs 10,000/-. Now it is Rs 25000/- 
after I received the retirement benefits. The Royalities of my 
books would go to the fund. My two, 'too-great' Teachers are not 
forgotten. 

(Revised article of the Author originally published in the 
ILA bulletin'. April - September 1995) 
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Dr. A.S. Raman 


Sri Abburi Ramakrishna Rau 

The Abburi Trust has brought out the second edition of his 
collected works. The first was out in 1973. Even the present 
volume ( Uhaganamu...) doesn't contain many of his well known 
writings, apart from the wealth of unpublished material he must 
have bequeathed to his heirs. Hopefully, the volume is only the 
first of a series. In this context, I must express my grateful 
admiration to his quietly efficient and discreetly resolute daugh¬ 
ter-in-law, Chaya Devi, the worthy wife of a worthy husband, 
Varada Rajeswara Rau. Apparently and appositely, she has 
made it her life's mission to project two great literary luminaries, 
her father-in-law, Ramakrishna Rau, and her husband, not 
through inelegant and intemperate exercises in promotional 
publishing, but through judiciously identified and tastefully 
presented selections from the corpus of their writings. 

Ramakrishna Rau was one of the unsung heroes of the "New 
Wave" in Telugu literature, dating from the second decade of the 
present century. The leaders were the Trimurtis of the move¬ 
ment, Abburi, Rayaprolu and Devulapalli Krishna Sastry, iden¬ 
tified as pioneers of Bhavakavitvam, a stupidly coined dismiss¬ 
ive term — Can there be Kavitvam without Bhavam? —. The 
term is as absurd as Transcendental Meditation — Is not all 
meditation transcendental? Of the three, the Brahma of the 
Trinity, Abburi, was the least known because of his low profile 
and low key style of functioning. He created a new awareness 
among the people and left it at that because temperamentally he 
was against anything explicit or overt, hating to force anything 
down one's resistant throat, Krishna Sastry, the Maheswara of 
the Trinity, danced with the energy and exuberance of one 
possessed on the new stage created by Abburi, while the 
presence of Vishnu, Rayaprolu, was serene and gracious. It must 
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be said to the credit of Abburi that he didn't miss much of the 
action, because his interests were theatre, politics, social reform, 
library science, teaching, east-west interaction, etc. However, 
what little he wrote was of exceptional quality. It was so good 
that it was greeted with an approving nod even by such a ruthless 
and brutal critic of the "New Wave" as Akkiraju Umakantam 
whose Netikalapu kavitwam imposed capi tal punishment of all 
those skimmers of words, those destroyers of traditional, time- 
tested literary values, the so-called modern poets. Krishna 
Sastry and Rayaprolu were the principal targets of his lethal 
attacks. So one can imagine how good a creative person should 
be in order to be readily and unreservedly acceptable to both the 
avant-garde and the Establishment. 

Abburi wrote in an elegantly eclectic idiom u'hich repre¬ 
sented a unique synthesis of Krishna Sastry's romanticism, 
Rayaprolu's lyricism, Viswanatha's classicism and Sri Sri's 
humanism. No wonder that he appealed to readers at all levels 
and with all backgrounds. And yet, his impact was not strong 
because of his limited output as well as his extra-literary 
preoccupations. In turn, his literary output was limited, because 
he believed that whatever he wanted to say he had already said 
in whatever was available to the public and had nothing more to 
say. He would rather sit back and watch the ascent and descent 
of man critically and, where possible, right the wrongs commit¬ 
ted by the latter. Abburi was more a literary activist than an 
active literary hack. He wanted everyone to be constantly on the 
move, in whatever he or she chose to say or do. To be on the 
move was, in his opinion, to be alive. Naturally, Abburi was 
always bursting with ideas .... new ideas, revolutionary ideas, 
the one being more radical than another. 

I had known him personally for more than 40 years. The man 
immediately cast a spell over me, when I first saw him from a 
distance as a student at Waltair. He looked so different and 
distinguished with those around him in muted monosyllables. 
Later, I realisedhow naughtily articulate he was in the company 
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of those who were close to him. I had the privilege of being one 
of them. The sharpness of his comments, the freshness of his 
jokes, the soundness of his literary and artistic responses, the 
eloquence of his silences... 

One felt so much at peace with oneself in the presence of this 
extraordinary man endowed with such a healthy mind and such 
a healthy heart. One of his favourite jokes used to be 
isfi Sdrj Favourite, but he himself would hate to repeat 

it whatever the provocation. When others repeated it, he would 
just smile detachedly. 

When I became Editor of the Illustrated Weekly of India, I 
decided to take the earliest opportunity of contacting him purely 
from a selfish motive... to use him as my literary adviser. The 
opportunity came sooner than expected when in 1961 or 62 
I happened to visit Hyderabad to meet local writers and artists. 
Krishna Sastry had arranged a small get-together at his resi¬ 
dence. Among those who attended it were Rallapalli 
Anantakrishna Sarma, Bezawada Gopala Reddy, Palagummi 
Padmaraju and of course Abburi Ramakrishna Rau. So I was 
very happy when after the party Abburi took me to a bar and we 
spent about three hours together talking about this and that. 
From then on we were regularly in touch with each other. 
Whenever I wanted an article on any aspect of Andhra culture, 
he was my only source and unfailing one at that. I published so 
many of his articles that I lost count of them. I was particularly 
happy that I was able to motivate him to write once again this 
time in an international language and for an international audi¬ 
ence. 

What struck me most in Abburi as a writer was his severe, 
self-discipline which enabled him to produce only the very best 
of writing and nothing but the best. He achieved a very nice 
blend of the old and the new in his writing... the poise of the one 
and the passion of the other, the sensuousness of the modernist 
and the serenity of the classicist. 

(Telugu version published under 'Raman Column', 
Andhra Prabha Illustrated weekly, November 2-4, 1994) 



Dr. Prema Nandakumar 


Gentle-Giant of Modern Poetry 

Way back in the early fifties when I used to meet Abburi 
Ramakrishna Rau almost daily, I had no idea that he was a 
Dawn-Spark of modern Telugu poetry. He was but the 
neighbourhood uncle who always made you feel at home 
whether it was among the pile of books in the Andhra University 
Library or in the Uplands cottage in which he lived. He could 
keep a child's mind enthralled with the ways in which his wife 
(Rukminamma, the dear neighbourhood auntie) made elaborate 
preparations for the annual avakai storage or with tales of 
Andhra Ratna Gopalakrishnayya. By the time I learnt that he 
was a significant poet, dramatist and a Royist, my personal 
contacts had ceased as I had gone far away from the picturesque 
Uplands in Waltair. Thus a second edition of 'Uhagaanamu, 
itara krutulu,' a thoughtful republication of Abburi's poems is 
most welcome to draw closer to this gentle giant of Telugu 
poetry's modern era. 

Not all the poems of Abburi are here. Though a sparse writer, 
Abburi's poetic career spanned six decades. But a good deal of 
his poetry remains untraced. For instance, the second part of his 
Jalanjali and the entire narrative poem Trisanku (except for a 
solitary verse) appear to be lost for ever. 

Jalanjali (1914), the work of the adolescent Abburi cast in 
traditional diction celebrates life by drawing one far away from 
the madding crowd. Mallikamba (1915) is a romantic vision of 
Mother Nature (the creeper-proud jasmine, the water-backed 
lily) that signifies the importance of love as a power that moves 
the sun and the stars. The Mallikamba collection has even a 
trans-expansion of two lines from Sri Aurobindo's Ahana: 
"Come then to Brindavan, soul of the joyous; faster and faster- 
follow the dance I shall teach thee with Shyama for slave and 
master". 

With Uhagaanamu (1918-), Abburi’s diction marked a big 
change. The words ceased to be interlocked, and romantic 
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imagination was injected with the touch of tears in mortal things. 

Uhagaanamu contains several nobly-articulated eulogies to 
the great children of India: Tikkanna Somayaji ("whose poems 
reply the rythms of Krishna's waves and the playful dalliance of 
Tungabhadra's flow to the Telugu ears"), Sri Aurobindo ("won¬ 
derful phrase-maker") and Sarojini Naidu ("songs that guide us 
gently"). 'Prithivi-prasamsa' is Abburi's Bhu-Suktha. 

The Bengali connection is strong in Abburi's poems. 'Poorva 
Prema', a long narrative is based on the myth of Manasa Devi. 
Having spent some time in Santiniketan, Abburi translated a few 
dramas of Tagore. Some of the songs transcreated from Red 
Oleanders, The Bachelor's Club, The King of the Dark Cham¬ 
ber and Muktha Dhara have been included in this collection. 

The western poetic form of the sonnet has been cleverly trans 
- changed as Telugu 'SannutuhT by Abburi. Sannutulu they are 
too, being instruments of sincere praise or imaginative recorda¬ 
tion. A gem - like homage to M.N. Roy precedes other sonnets 
on death and eternity: 

"The night Manavendranath Roy died 
A thousand eyes watched in silent shock 
As cows that had forgotten to graze. Mother Earth 
Of Humanism trembled. How low the breeze! 

Explaining the core of devotion of God and the land, 

Rising at a time when humanity bowed to Untruth, 

Wielding Reason as the bridge for crossing problems, 

He gave a clarion-call for enlightened mankind. 

Within the minds of millions of Indians 

He lit the scientific temper of New Humanism 

Through his thought - provoking words 

And sought hard to disseminate his gathered wisdom. 

Great Soul! Manavendra! Your life is eternal. 

Your successors will continue the battle you have begun." 

While the asti-kalash of Abburi’s mortal remains rests in 
peace alongside Manavendranath Roy’s samadhi in picturesque 
Dehradun, we have Uhagaanamu to murmur over: "Yes, few 
indeed, but roses were his works.” 

(Weekend Newstime, November 20, 1994) 



Achanta Janakiram 


Basavaraju and Abburi 


(From his 'Survey of modern Telugu poetry’) 

The real renaissance in Telugu poetry may be said to have 
begun round about the year 1909 - when poets influenced by 
Keats, Byron, and Shelley began to express themselves in chaste 
Telugu which was mostly lyrical and pastoral. Passion as was 
embodied in the earlier prabandhas and kavyas was substituted 
by a type of platonic love. Literary movements in Bengal greatly 
influenced these young writers. Rabindranath Tagore was their 
idol. Generally speaking, while all the earlier poetry was poetry 
of Imagination, the new poetry was poetry of Experience. 
Among these new poets two stand out very' prominently, 
Basavaraju Apparao and Abburi Ramakrishna Rau. 

Basavaraju Apparao 

Basavaraju wrote with a gay abandon; but later, certain 
events took place in his life which rendered his outlook rather 
patheic: This strangely resulted in evolving great sympathy for 
the poet and whatever he wrote during this period, has found a 
permanent place in modem Telugu poetry. One of his earlier 
works is about the famous Taj Mahal and is often quoted as an 
example of very sincere thought expressed in very simple 
language. His "Taj Mahal" runs thus: 
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A Malati creeper wound itself very affectionately round a 
Mango tree. It is impossible to describe their great mutual 
affection. But an ugly storm, envious of their love, tore away the 
creeper from the stems of the supporting Mango tree. Bereft of 
its beloved creeper the Mango tree sunk into a great gloom and 
began to wither away. But before the tree itself fell down 
through incessant pining for the creeper, it dropped a fruit of 
great beauty that is continuing to endow generations of succeed¬ 
ing poets with great inspiration to describe the tragedy that took 
place. 

Another poem of this gifted poet is about Maha Vishnu (Sri 
Krishna) cradling himself all alone on a banyan leaf during the 
great Deluge. 
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"Why did you not call me to keep you company"? he asks, 
"when all the worlds were past asleep in the lap of time with a 
benign smile on your beautiful face, you drifted alone on the 
banyan leaf; why dicj you not call me to keep you company?" 
questions the poet. 

Abburi Ramakrishna Rau 

He may be described as the first great, modem poet who sang 
of Love, instead of passion. He can use very simple words as 
well as employ rather elaborate language to suit his mood at the 
time. His pastoral poem, perhaps the first one of its type, runs 
thus: 
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"Come away with me, my beloved!" says the lover, "it is the 
dawn of Spring within the mango garden of tender leaves; we 
shall inhale together the fragrance of fresh flowers in bloom, 
wandering hand in hand, forgetting all worries, singing sweet 

songs of joy if, however, you do not feel like singing, we 

shall avoid going towards the bank of the canal in which boats 
are plying; we will sit together side by side like two twin leaves 
on a hanging bough, not breaking the silence with a single word 
to each other!" 

Abburi Ramakrishna Rau has another poem to his credit, 
which, perhaps for the first time in modem Telugu poetry, 
distinguishes passion from love. 

3t>Xx>X3j>X33C ^8} § e 8S eft&; Z 

g Zbjda tfc&j'j&D #Z 2 oc ^€ 0 , (3e» Z> 8 s° 
crzb Zj&>Z3(f ZdioZXc rrog&cb; a* 

(pZiSb a°d( zf°ZcZ ZQ 0 D 8 cEbofloCb 

"I desire not to kiss you touching your cheek with mine; I 
desire not to breath the fragrance of the garland that adorns your 
breast; I only pray that you guide me on the path to love you my 
sweet friend!" 

(Andhra Mahila Sabha magazine, ’Vijaya Durga', July 1979) 




Abburi Ramakrishna Rau 


'About Myself' 

Interviewed by 'Mini' 

(In cm impromptu interview by Abburi's five year old grand 

daughter Mini' [Rukmini Timmaraju] (U.S.A.) recorded in July 

1978) 

M : Tatayya! 

R : Yes! 

M : Can you tell me a story? 

R : I told you a story about 'rainbow'. 

M : Yeah... but tell me a story about omething else. 

R : No, do you remember the story about'rainbow' ? 

M : Yeah, 1 remember, but tell me a story about something 
else. 

R : ...I know only about myself... 1 too was quite young like 

you once upon a time. When I was very young, my mother 
used to carry me in her lap, and used to tell everyone that 
I would become a big government official. My father was 
a village Munisif. My mother used to say... 

M : What is that word ’muni..."? What he did? 

R : Village Munisif he, did. 

M : Actually what he did? 

R : He does everything for the village. He punishes those who 
are guilty... pre warns... If anything goes wrong, reports 
are made to him. 

M : Oh! Did you live in a forest, or a city or a country? 

R : It is a beautiful village, having three roads and there is a 
lake with fresh drinking water. My mother used to go to 
the lake to bring a pitcher of water in the momming. The 
other water was supplied by the servants. We had a 
number of cattle... giving plenty of milk... she used to 
make all kinds of sweets with the milk. 

M : Yeah! 

R : Would you like to stay in a village like that? 
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M : Yeah... Did you have cows there? Did your mother get the 
milk from the cows? 

R : Yes, Plenty of them. Nearly ten of them used to give 
milk... plenty of milk, butter milk, butter... 

M : Well, what else?... How old were you when you were... 
just like me? 

R : I remember I was six years old. When I was se ven or eight, 

I was sent to School. And, in the school... on the bare 
ground, a pile of desks... we didn't have crayons or black 
boards. Only a piece of chalk.... 

M : ...How can they write? 

R : A little sand or a little'dust is sprinkled so that, when you 
move the finger ...it leaves ah impression... 

M : ...Pretend there is a paper... the colour of the table shows... 
I know that... you sat on the floor and... 

A : Only on the floor, cross-legged ... no chairs ... the teacher 
also used to squat on the floor crossing his legs. 

M : It was a she or a he - the teacher? 

R : He. His name was Subrahmanyam. 

M : Oh! He had the same name as... 

R : Come on, ask me some more questions. 

M : Well, when you were ten, what did you do? 

R : I went to school, I told you... every day... the school was 
seven miles away from my native place. I used to walk 
every day seven miles in the morning.... 

M : And in the meanwhile.. 

R : Listen, what I am telling you is... I had to walk seven miles 
to reach the school, and walk seven miles back to reach 
home. 

M : I know, I know that. See, I don't have to walk, but now I 
have to walk to school. 

R : On the way we had to cross three canals. Every time we 
had to walk in the water, we used to remove our clothes 
and after reaching the other bank put on our clothes. We 
had to cross three canals - three small canals full of water 
- so deep - the water came across the chest... put our books 
and clothes on our head, slowly cross the canals... 
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yeah... 

...go to school, come back from the school relieved... what 
you call, a dry ... clean water... no roads... only water.... 
because we were surrounded by our fields.... what you call 

playground. 

I know, but see.... 

My mother used to aks us to go to the fields and pick up 
whatever vegetables we wanted. We use to go and pick... 
all kinds of vegetables were grown in our fields. We used 
to sit in the double bullock-cart, drive the cart... fill it up 
with vegetables and bring them back... ask my mother to 
prepare for me whatever curry would come of it. 

: But, did you have sisters or brothers or just sister or 
brother? 

: I had four sisters and four brothers. 

: They came with you? Did you all go to the fields and 
pick... you know there were five boys and you were... one 
boy... 

: I was the last child of the family. So my brothers and 
sisters were married, settled down in the villages nearby. 

: But you didn't... 

: I didn't have a brother or a sister to accompany me to 
school. I was the last one. When I was ten, I lost one of my 
brothers in Secunderabad - Hyderabad. I studied upto my 
tenth year.... 

: At Hyderabad you stayed, and you went to school in 
Hyderabad.... 

: ...very little... 

: But you were, in Visakhapatnam... and did you get... in 
Visakhapatnam... 

: Late in life... 

: Did you go to a beach nearby Hari's house? 

: ...We used to take sea-bath... 

: You had children when you went to the sea and have a 
bath? 

R : Ye§. Every week we used to... one day a heavy wave 
threatened us... till we settled down on the shore... 
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: But what happened to your children? 

: We were out of danger luckily, the wave receded and then, 
after that we never had... 

: ...then anything happened to your children? 

: Nothing happened by God's grace... 

...When did you get married and how many children did 

you have? 

: I got married in the year 1911, that is to say, I was fifteen 
and my wife was nine years old. 

: That means you were a child really... 

: Absolutely! It was a child marriage. I did n't want to marry. 

My mother insisted that I should and I obliged... 

: You found a child to marry! (laughter) 

: I had twelve children. 

: Twelve children! How many girls and how many boys in 
the children? 

: All of them didn't survive. Only seven survived. 

: But how many girls were there and how many boys were 
there? 

: There were four girls.... 

: No, that was your sisters and brothers. How many children 
did you have?... and did your wife have? 

: ..Three daughters and four sons. 

: That means there are more boys in the family- what are 
their names? 

R : Vanikumar, Varada Rajeswara Rau, Gopala Krishna and 

Srinath are my sons. Rajya Lakshmi, Sujata and Chaya 
Janaki... 

M : Chaya Janaki is Chayatta? 

' R : Chayatta is my daughter-in-law. She is the wife of my 
second son... my daughter-in-law. 

M : She is signing as Chaya Janaki.. 

R ; Your mother's name is Chaya Janaki, and Chayatta's 
name is Chaya Devi. 

M : Yeah, I had mistaken her for Chaya Janaki. 

(Sri Abburi's voice had already deteriorated by the year 1978 
Some of his words were not clear. The in audible words are indicated by dots.) 





Abburi Ramakrishna Rau 


Contemporary Telugu Literature 

A small essay on a large topic presents certain difficulties. 
There are so many writers that deserve mention and to make a 
list of them with brief explanatory comments will be pointless. 
I must therefore protect myself with the plea that this is in no 
sense a history but a brief account of some of the leading 
characteristics of contemporary Telugu writing. Yet in consid¬ 
ering this subject a few authors have however to be mentioned. 
In this matter I have leaned heavily upon the literary fashion 
current in Andhra today, but have tried to avoid the tendency to 
view the literary scene narrowly, mistaking prominence for 
uniqueness. Minor literary figures are often aggressively over¬ 
praised at birth-day celebrations and dedication ceremonies. If 
all that is said on these occasions were tme there are scores of 
writers deserving world renown, living today but unfortunately 
is not the case. 

By far the greater difficulty is that the curse of Babel still 
pursues literature in this country. There are very few translations 
either from one Indian language into another or from the Indian 
languages intoa world language like English. Ideas from distant 
lands have crossed the seas and have entered contemporary 
writing at various levels in this country, through the medium of 
English. We find variations and vulgarisations of T.S. Eliot, 
Sartre and Joyce but we know so little about literatures in our 
neighbouring states. There are many abrupt unfamiliarities 
between the different linquistic regions, kinship sometimes 
yielding to a sudden disjointure. There is much truth behind the 
oft repeated jibe that there are Telugu, Tamil, Hindi and Bengali 
literatures but no Indian literature. It is only translation on an 
extensive scale that can bring about an interchange of ideas and 
improve our standards of taste leading to a larger and more 
enriched life and literary effort. An essay like this meant for the 
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non-Telugu reader, can only be a tell-tale description hardly 
convincing if some atleast of the works mentioned are not 
available in translation. 

Poetry is still the dominant literary form in Andhra today. 
Assemblies of poets are popular and draw big audiences. Poets, 
especially those that can declaim their verse impressively are 
honoured more lavishly than others. There are so many writers 
of verse in Andhra today that the late Dr. C.R. Reddy presiding 
over a large meeting convened to celebrate the appointment of 
Chellapilla Venkata Sastry as the first Telugu Laureate re¬ 
marked that if he threw a stone at the audience it would hit a poet! 

The Telugus as a social community are by nature neither 
clannish nor parochial. They are not capable of an excessive 
patriotism blinded by prejudice. They are extremely receptive 
to new ideas and are even prepared to forget their separate 
identity and merge themselves in communities other than their 
own. The worst that can be said of them is that they are 
credulous. The upsurge of regional patriotism among them is a 
recent phenomenon brought about mainly by lack of political 
and economic opportunity. The high-priest of this patriotic 
fervour is Rayaprolu Subba Rao whose seventy first birth-day 
was recently celebrated with pride by a large number of his 
admirers. There is no doubt that when he sang that "the glory of 
Andhra is not dead" it found an echo in the hearts of thousands. 
It also brought into existence a host of imitators. But this eulogy 
of Andhra uniqueness has the unfortunate consequence of 
distortion and over simplification of issues. By contrast an 
earlier poet and play-wright Gurajada Apparao whose cente¬ 
nary celebrations are being held all over Andhra this year has 
given utterance to sentiments which have a universal appeal. His 
song "Love the country" can be adopted as its national anthem 
by any country in the world. Its theme is a call for the unity of 
mankind and the need for a good life. It is good augury for the 
future that after long years of neglect he is coming back to his 
own and his influence on the younger generation is steadily 
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growing. His literary output is small consisting of one full length 
play, two unfinished plays, half a dosen short stories, five story 
poems and a handful of songs and short poems. Everything he 
touched he adorned. In the play 'Kanyasulkam' he assailed the 
social evils of his day in a dialogue of matchless grace. Charac¬ 
ters who are nearly equal in importance are grouped together and 
the individual shrinks in importance. The collective hero of the 
play consists of overdriven, worried and restless men and 
women making the best of their situation in life. The play is by 
no means perfect. Nevertheless it attains greatness by virtue of 
its humour, excitement and an under-current of compassion 
which, runs through the whole play. Its greatest virtue is that it 
is still popular on the stage. Besides being a creative writer 
Apparao was a crusader in the cause of spoken Telugu in the 
distinguished company of Gidugu Ramamurthi. In his poems 
andstories he discarded the decorative language of Telugu verse 
which became an artificial convention and sought the genius of 
the common word, of even the conversational rhythm of Telugu 
for the purposes of verse expression. The diaries and journals he 
has left behind reveal a mind that is sensitive to all the progres¬ 
sive trends in the world around him. There is no doubt that his 
influence is bound to grow as it conforms to the progressive 
movements which took more towards the future than to the glory 
that has passed. 

Subbarao himself was a rebel against an outworn and con¬ 
ventional way of writing which tradition had allowed to con¬ 
tinue long after its usefulness was at an end. He broke away from 
the excessive regimentation involving set descriptions of nature 
and human emotions and heralded a movement of Romantic 
revival as he chose to call it. He produced short poems woven 
round incidents real and imaginary, in quick succession. His 
verse had a novelty and charm about it which appealed to the 
new generation. The metrical forms and the language he used 
are traditional so that the transition from the old to the new was 
rendered easier than in the case of Apparao. His chief title to 
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fame, I am inclined to think, will rest on poems like "Tenugu 
Tota" and a large number of lyrical pieces enshrining love and 
the natural beauty of the rural scene in Andhra. Later in life he 
developed a partiality for a kind of metaphysical writing filled 
with airy and intangible symbols and imagery. The Romantic 
element he and his followers have helped to foster has been 
overplayed and it is as a reaction against this that Sri Sri 
appeared on the scene. Sri Sri is essentially the spiritual successor 
of Apparao whose efforts to widen the scope of literary expres¬ 
sion both in form and content he has succeeded in taking many 
steps further. He has thus helped to restore the continuity of 
modem Telugu poetic tradition which was in danger of being 
broken up by the Romantic interlude that followed Apparao. 
Pathabhi, Arudra, Kundurti, Ajanta, Tilak and others who have 
laboured in this direction deserve fuller critical attentionthanis 
possible in this short essay. 

Among writers who turn towards various types of tradition¬ 
alism Viswanatha Satyanarayana is in a class by himself. His 
versatality and large literary output are impressive. Although 
essentially a poet, he has written twenty or more full length 
novels, over a dozen plays and a number of learned critical 
essays. His magnum opus, "Ramayana Kalpa Vriksha" is not a 
translation but an entirely new composition written round the 
main incidents of the Sanskrit epic. Its style has ruggedness and 
power about it but simple passages of great lyrical beauty 
abound throughout the poem. The elegy on the death of his first 
wife is a moving and impassioned poem. His earlier poems like 
the 'Kinnetasani' songs and 'KokilcwvnaPelli which are among 
the best pieces that he has ever written have great lyrical charm 
and are immensely popular among all classes of readers. His 
prose although modelled on the classical pattern is simple / direct 
and forceful. It is used with telling effect in his earlier novels in 
unravelling complex human situations and in describing the 
beauties of natural phenomena. Viswanatha is a controversial 
figure in the field of contemporary Telugu literature. There are 
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those who say that he is an exponent of reaction, sectarianism 
and revivalism and others who uncritically rank him as the truest 
representative of Indian culture. Neither of these statements is 
wholly true. There is no doubt that he has unbounded admiration 
for our ancient culture and institutions as he understands them, 
fie is less" interested in innovation than in conservation and 
today the past is his favourate tense. The irrational extravagance 
of his latest novels is exasperating. But inspite of all this he has 
the extraordinary gift, of understanding and accomodating 
opposing points of view. His sympathy and even affection for 
the younger writers who have little in common with him are well 
known. His preoccupation in later life with a rigid classicism is 
an intellectual exercise unrelated to his real nature as a creative 
artist. Despite this intellectual determination which he brings to 
the fulfilment of his classical ends the poetry which emerges 
cannot be called entirely classical; it is only partly so. It is as if 
despite all his purposes, the spririt of the times has occasionally 
possessed him. 

Krishna Sastri the romanticist par excellence has with two 
slender volumes of verse, 'Krishna Pakshamu' and 'Urvasi' 
emerged as one of the significant figures of contemporary 
Telugu literature. Some of his earlier poems are morbidly 
sentimental and pessimistic wherein he airs his soul-sickness. 
There is a certain theatricality and mystic attitudinising in his 
manner. He is a dreamer of extravagant dreams and unearthly 
beauty and has striven to communicate his unique intuitions in 
a highly individualised style full of the soft sounds and cadences 
of the Telugu language. It is as a writer of exquisite'songs that 
he is widely popular in the country. Not a little of this popularity 
is due to his nieces - the gifted sisters Anasuya and Sita - who 
have not only set them to music but have given them wide 
publicity by rendering them in their own inimitable and be¬ 
witching voices in many learned assemblies all over Andhra. It 
is a pity that Krishna Sastri has placed all his gifts in this 
direction at the disposal of the motion picture and the All India 



101 


Radio in which he is now employed. I do not think it is a gain to 
the Cinema, as a poet of the first rank is singularly out of place 
in the m stion picture industry of today but is clearly a loss - may 
be not a total loss - to Telugu literature. At this point so many 
names crowd in to be remembered - Rami Reddy, Joshua, 
Nanduri Subbarao, Dasaradhi, Narayana Reddy - to name only 
a few - that I must resist the temptation of making a catalogue 
and pass on. 

It must be said that the novel as a vehicle of exploring the 
personality, motives, and sentiments of men and women has not 
yet come to its own in Telugu. Most of the novels published are 
loosely knit stories lacking unity of plot or purpose. An addi¬ 
tional handicap is that the battle between the modem and the 
classical dialects has not yet been completely won by either side. 
It is not because the issues have not been cleared. On the contrary 
the modem dialect has won wide recognition and there is no 
opposition to it worth the name. But the varying forms of verbal 
and case inflections and dialectal usages are so mixed up in the 
same author's writings that most of the prose lacks consistency 
and unity of style and grammar. Although he may be of some 
help, it is not the grammarian that can remedy this situation. 
Only an outstanding creative artist writing extensively on a 
variety of topics can create a norm free from inconsistencies 
which can be followed by others. Till then each author will have 
to work in isolation, as he is now doing, to find a suitable literary 
container for his experience. 

'Malapalli' by Unnava Lakshmi Narayana has been ac¬ 
claimed as an outstanding novel written in the popular modem 
style. Although its central plot is borrowed bodily from an 
obscure English novel "East Lynne" by Mrs. Henry Wood, 
several episodes mirroring the Telugu social scene have been 
woven into the story. The historic non-violent struggle initiated 
by Mahatma Gandhi, the sacrifices made by the ordinary folk in 
response to the call of the leaders, the Andhra rural scene in all 
its beauty and poverty are all depicted faithfully with skill and 
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deep insight in terms ol actual experience. The language used is 
a blend of the upperclass and the rural dialect of the Guntur 
District. While a number of quaint words have been used, the 
salty idiomatic native usage has eluded the author in a number 
of situations he;has described. Despite these draw-backs, the 
novel marks a memorable attempt to portray the motives and 
sentiments of ordinary men and women in a rapidly changing 
world. Adivi Bapiraju who tried his hand at painting and poetry, 
has written a number of novels which have won recognition in 
many quarters. His work is vitiated by his mutually overlapping 
interests, the painter's terminology invading his prose and 
poetry and his poetic exuberance blurring and distoring his 
vision as a painter. His novel' Narayana Rao' which won the 
Andhra University award is a good example of his work. 
Gopichand has a surer insight into the functions of novelist and 
in his "Asamardhuni jeevitha yathra " has attempted with a large 
measure of success the aimlessness and frustration of the indi¬ 
vidual struggling against fate and circumstance in a hostile 
environment. The same deep understanding of human nature 
and good craftsmanship is seen in the two volumes of his short 
stories. Butchibabu is another writer Of great promise whose 
novel "Chivaraku Migiledi" although obviously inspired by 
Somerset Maugham's "Human bondage" is a penetrating study 
of the guilt complex that pursues human beings trapped in 
situations beyond their control. The meaning and message of 
life after which they restlessly hanker comes to them as a 
mockery in the form of a blank sheet of paper which contains 
nothing. The author brings to bear on the writing of his novels 
and stories an experience gained by wide reading and observa¬ 
tion. Lata is a novelist who has over twenty novels to her credit. 
She belongs to the line of uninhibited writing first made popular 
by Gudipati Venkatachalam the champion of women's emanci¬ 
pation and sexual liberty. Chalam beside being a rebel against 
conventional morality and social injustice is an outstanding 
writer of vigorous Telugu prose which he has used with great 



effect in his numerous stories, plays and essays. He has of late 
veered round to the cult of Bhakti. Residing at the Ramanasramam 
of Tiruvannamalai he calls the faithful to prayer and occasion¬ 
ally issues dire warnings about world catastrophies which 
always seem to be round the corner. The characters in Lata's 
novel are mostly extroverts who do not hide their emotions cr 
opinions. They walk out of marriages when they cease to be 
satisfying sexually or socially. They consider people who refuse 
:all of the fresh as leading warped lives. But all the same they 
interesting, even loveable characters although seemingly 
•acted and harassed all the time. Lata is a writer of fluent and 
erful prose and if only she does not rush from novel to novel 
he lure of an intenting plot or situation, she may attain a 
iter depth than is found in her work. Balivada Kantarao is an 
ssuming writer of simple and forceful Telugu prose flavoured 
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ever since Padmaraju's "Gali vana" secured an international 
award, although it is not a lone swallow. Gurazada Apparao and 
Sripada Subrahmanya Sastri before him and Kodavatiganti 
Kutumba Rao, Rachakonda Viswanatha Sastri are among the 
most distinguished practitioners of this literary form. S ulochana 
Rani, Ranganayakamma, Banumathi,... have added distinction 
to this form by their contributions. 

It must be admitted that in the field of drama we have not been 
able to make as much headway as was expected of us. Before the 
modem movement in drama had time to stabilise itself there has 
been a massive invasion from the Cinema. This invasion sub¬ 
merged drama in the West also but there the institution of drama 
was fully alive to what it was losing by the advent of films, 
whereas in our country the illusion still persists that the Cinema 
is the higher form of drama. Dramatic writing depends upon 
efficient projection and enrichment by stage art and good theatre 
is lacking in many places. Despite these handicaps a great many 
plays which have won popular esteem have been produced in 
recent years. Among the favourites may be mentioned 
Rajamannar's "Tappevaridi", Kopparapu Subbarao's "Alii 
Mutha", Muddukrishna's "Anarkali", Korrapati's 'Kamala, 
Nandi's Arani', Narla’s one act plays in "Kotta Gadda", 
Ramadas’s "Punarjanma ", Narasaraju's "Weelunama " an adap¬ 
tation of Sean O'casey's 'Juno and the Paycock' and S.M.Y. 
Sastri's adaptations from Shaw and Gogol "Viswam Pelli" and 
"Mahanubhavulu". 

I am uneasily aware that in try ing to put too much in too short 
a space I have left many gaps unfilled as for example our 
delightful humorists like Mokkapati and Mullapudi and enlight¬ 
ened critics like Rallapalli. But I hope that enough has been said 
to show the never ending stream of vital energy that underlies 
every form of literary creation in Andhra today. 

(Illustrated Weekly of India, May 26, 1963) 



Abburi Ramakrishna Rau 


Contemporary Telugu Literature 

[ 2 ] 

While the writers and poets of an earlier generation are still 
active on the field, a much younger set of writers have since 
arrived on the scene bringing a fresh and brilliantly new aura 
with them. They are using a language spoken by the man of the 
street and they are writing chiefly for him unlike their predeces¬ 
sors who had the cultured few in their mind. Popular education 
brought all this difference and enlarged the reading public. 
These younger writers have no need to sing in praise of their 
mother land or cry their allegiance for her. These writers are 
fighting against poverty and other social evils that are bothering 
the millions at home. Their vision also is considerably enlarged 
for they are now more concerned with man and the various 
problems he is facing in living an intense life. Hence the 
tendency towards realism away from the extremes of the roman¬ 
ticists of the earlier generation. 

In the early half of this century, poetry was the most practised 
form of literature in Telugu. It can be compared to the romantic 
era in English lierature, in its abundance of gifted poets and in 
its defiance of the old order. It was then that the Telugu literature 

brought forth a band of out-standing poets like Rayaprolu,. 

Devulapalli and a little later Sri Sri and Sistla. Their poems were 
experiments that unfolded endless possibilities for the younger 
poets. But most of these poets can be said to have retired into the 
shadows of silence, but for a lyric cry now and then to let us 
know that they still reacted to the world around them. Unfortu¬ 
nately we don’t have a single poet of their stature among the 
great army of talented poets that are practising their art today. Of 
this large number of competent, bad and indifferent poets Tilak, 
Narayana Reddy and 'Ajanta' deserve mention. 

DevarakondaBalagangadhara Tilak, the most gifted of today’s 
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poets is truly philosophical, and profound in thought and expres¬ 
sion. His style is always gay and polished. His poems have an 
evocative quality that is hard to explain. He uses a vivid and 
easily intelligible imagery. This fine poet, who was snatched 
rudely away by death on the 1st of July this year was perhaps the 
only poet right now who could have saved Telugu poetry from 
falling out of grace, given a few more years to live. He remains, 
however, incomparable because his originality sets him apart 
from all other poets of our time. A poet of great charm and 
simplicity is Dr. Narayana Reddy, whose songs are frequently 
broadcast by the AIR. He writes poems of personal experience 
and poems recording his immediate reaction to scenery and 
events. Ajanta' is the most distinguished among the angry poets 
of Andhra. There is an elusive quality about his poems that 
puzzles and attracts. His imagery is breath takingly new, and he 
has the capacity to make his words sing. 

Recently, a group of six angry young poets, who .call them¬ 
selves Digambara Kavulu brought out a volume of interesting 
poems. They all have exotic pen-names like Nagna Muni, 
Bhairavayya, Cherabanda Raju and are extremely serious about 
what they are doing. There is certainly a great deal of anger in 
their poems and a deep set desire to shock people. We cannot, 
of of course, dismiss them simply as a group who made' the 
biggest noise in our time or their work as a bit of experimental 
writing, for they are sincere and quite talented poets. Moreover 
they seem to have captured the imagination of young poets in 
other Indian languages, notably in Hindi. 

This is the age of the newspaper and the magazine and so 
perhaps the age of prose as e ven the poets have broken free from 
the fetters of prosody ,are experimenting in free verse. With so 
many literary magazines around, each competing with the other 
to hold the interest of the reader, no wonder that novel has 
emerged as the most popular form of literature. Each magazine 
has to serialize a novel in order to keep the strength of its readers 
steady. And as the majority of the patrons of these magazines 
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happen to be the young men and women mostly coming from the 
middle class, these magazines have to cater to their taste. That’s 
perhaps the reason why we see so many social novels - novels 
that deal with problems faced by the society and the individual 
- around. Along with the emergence of social novel there came 
a number of women writers. The Telugu reading public's partial¬ 
ity to these novels written by women can be explained by saying 
that after all women are best suited to write them with their keen 
observation of men and manners, their down - to- earth practi¬ 
cality and avid sense of humour. 

Muppala Ranganayakamma, the most distinguished among 
the novelists of today appeals both to the popular and literary 
sections of the reading public. An honest novelist, 
Ranganayakamma is the most conspicuous realists who takes 
her art very seriously. She is not a maker of romance who 
pictures life as man dreams or desires it to be. She writes about 
men and women whose lives are hopelessly complicated by the 
society and the meaningless traditions imposed on them by it. In 
“Pekamedalu” (House of cards) she tells the brave story of 
Bhanu the Every woman of today, the young woman who thinks 
her life her own and is unable to come to a compromise with 
people who belong neither to yesterday nor today. In 
“Balipeetham” the best work of the writer so far, and one of the 
very fine novels of recent times, we are told of Arana, the young 
Brahmin widow, who marries a handsome young Harijan with¬ 
out fully taking in the consequences. Their marriage breaks 
when Arana finds herself incapable of reconciling with the hard 
reality that by her marriage she stepped into a Harijan house¬ 
hold, members of which are not all as educated and as sophisti¬ 
cated as the boy she married. The tendency to analyse the 
problems of life and to teach the method by which these 
problems may be solved, finds the fullest expression in the 
novels of Ranganayakamma. 

Though realism is much in vogue one should not forget the 
novel of Romance that is very popular among certain sections of 
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the reading public. Of such novelists the most popular and 
outstanding is Koduri Kausalya Devi. Her novels take the reader 
to a colourful world of virtue, beauty and comfort. Her charac¬ 
ters are larger than life ; her heroes are too efficient, too good to 
be true; her villains and vampires are the ones, one sees on the 
celluloid. Her many novels which include “Shantiniketan”, and 
“Chakrabhramanam" are very popular. After all, people have a 
right to escape occasionally, into a dreamland where it comes 
out right in the end always to help themselves endure the 
crashing boredom of modern existence. 

However popular the novel might be, the growth of short 
story to reasonable heights is obvious. Though short story 
reached its' zenith in Mahakavi Gurazada, still we have writers 
of his calibre who are always on the go. There is a great deal of 
experimentation done in this field and the best short stories 
today are not in any way inferior to their counter parts in either 
English or any of the European languages, notable among these 
short story writers is Rachakonda Viswanatha sastry who has 
also written a novel “Alpajeevi” in the stream of consciousness 
technique. His profound understanding and deep sympathy for 
the working class and the lower middle class is obvious in his 
works. He is often angry but not bitter or cynical. He is a good 
craftsman and is consummate in his art. 

Rachakonda minus anger is “Binadevi”. This writer, in 
stories like "Erra ribbanu mukka", "Radhammapelli agipoyindi" 
and the "Sixth sense", succeeds in bringing characters and 
situations remarkably alive. He is an accomplished narrator and 
to add to this he has a great sense of humour which is character¬ 
istic of all his writings. 

Ranganayakamma, the novelist, is also a competent short 
story writer. Once again she chooses to write not about politics 
or high romance but of the little affairs in family life. She goes 
about energetically to prove and to teach. Perhaps that’s the 
reason why some times she falls sadly away and tells an 
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unpleasant story that serves no artistic or useful end. 

A story teller who is always pleasant to read is Paluvayi 
Bhanumathi. She popularised, through a series of short stories, 
the much hated mother-in-law. The mother-in-law of Bhanumathi 
is a loveable old woman, very human, a bit eccentric and 
immensely interesting. Bhanumathi writes beautifully and eas¬ 
ily. This effortlessness is characteristic of yet another w'oman 
writer Yaddanapudi Sulochana Rani who comes under the 
category of ‘Pop’ writers. She does not represent life as it is but 
as she likes it to be. In her stories the handsome virile men of no 
particular occupation and the beautiful coy women flit across 
the stage in colourful costumes. 

When a poet tries his hand at prose, the result often is 
exciting. Devarakonda Balagangadhra Tilak, the peot and the 
play-wright, also attempted a number of short stories, which are 
unequalled as yet, for their verbal beauty and elegance of style. 
His stories have unusual themes and highly interesting charac¬ 
ters. In stories like "Devudini chusina vadu" and "Sitapati 
katha" he probes the subtlest areas of human psychology. 

While Bhanumathi writes in a comic vein about the mother- 
in-law, Mullapudi Venkataramana is noted for his Wodehousian 
humour. He writes on as many subjects as are under the sun, in 
a style peculiarly his own. He could be as cutting as Oscarwilde 
and as simple as Wodehouse. His adventures of “Budugu” (an 
Andhra Denis the menace) is loved by all Andhras. Besides 
writing in this humourous way, he is an artist with a purpose. His 
“Girisam Lectures” and Bethala panchavimsathika” a political 
satire, are devastatingly critical of life and letters and politics. 
Another young critic who excels in satire is Nanduri 
Parthasarathy. His “Rambabu diary” and other critical essays 
are very popular. ’Arudra' a noted critic and a poet in his own 
right, is doing the laudable work of writing the history ofTelugu 
literature in several volumes. 

It is important to note that we are living in an age of science. 


The rapid advancement in sciences and technology is accompa¬ 
nied by the growing intellectural curiosity about rockets and 
space. To satisfy this thirst for knowledge about the recent 
scientific discoveries many fiction magazines are publishing 
nonfictional or scientific essays quite regularly. This trend has 
become increasingly noticeable in the past few years. Among 
nonfictional writers Dr. Gali Bala Sundara Rao and Dr. Mahidhara 
Nalini Mohan are the most prominent. 

Most of the major writers are not taking drama as a serious art 
form through which they can voice their deep feelings and 
convictions. It probably has something to do with the present 
theatre movement in Andhra. Of the few plays that have come 
out in the recent times, the majority is not literature. These dole 
out plays with flimsy plots and little drama. They take the 
pseudo-realistic themes like the Five Year Plans, Harijan uplift, 
social welfare and national defence. Melodramatic and slogan 
raising characters abound in these badly constructed plays. Two 
or three really stage worthy plays have come from the pens of 
Bhamidipati Radhakrishna, Gollapudi Maruthi Rao and 
Rachakonda Viswanatha Sastri. Very little is done in this field 
and one wishes that the leading writers of today take more 
interest in this form of literature. 

Any survey of recent literature must conclude with an expla¬ 
nation if not an apology. It cannot be exhaustive and the best one 
could do is to select a few important writers for discussion to the 
exclusion of many who are perhaps of equal of greater power. 
After the elders these are the voices that at this moment, make 
themselves heard. 

(Illustrated weekly of India... 1966?) 
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Abburi Ramakrishna Rau 


Poems 


Translated by 
Velcheru Narayana Rao & 
David Shulman 


1 

We should have come long ago 
to this city. That old banyan tree 
was a quiet, private place. 

It's still there. Then we were young. 

Look, the gate to the temple 
with its golden spire. 

The priests are new here: 
they don't know us. 

We can't hear the music 
of friendly voices. New roads 
point that way and this, 
but memory blocks 
all other sounds. 

Greed for incongruous fame, 
reluctance to think about others — 
what else do we get in this city? 

Thirst for wealth, 
culture that is not culture— 
too much noise. 

Why grieve for the past that has gone? 

Time is a dancer. 

She's changing her costume. ( 1996 ) 
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2 

Not just I, the whole world 
sings that very song 

with the heaviness of despair, 
in the many tones of love. 

From deep inside the worlds- 
a cry for help, a longing 
to touch 

the feet of God 


3 


(Houston. 1996) 

Translated by 
Srinivas Rayaprol 


It is true, how many times have I called you by name 

How often have I sighed for you 

And stood in the shadows outside your door 

Broken hearted and alone have I trod on this path of life 

Knowing that your lamp will not light the citadel of my life 

That pollen will not fall from the flowers of your feet 

That your form cannot be contained in the tumult of 

my thought 

That you cannot rest in the babble of my words 
That these esoteric doctrines of the Didactics 
I will turn a deaf ear to 
That this futile exercise of living 
Is but a baseless tragic tale 

But looking back, the truth that I can perceive 

Is that every minute I breathe is an eternity. (1996) 
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4 

Death has invited me in its myriad tongues 
I have ignored saying it is not yet time 
Even so do not hesitate, it shouted in my ears 
The doors are open, do not voice your Victory 

Every moment every day that I die for 
Each day, each minute that I live for 
Why do you mock at me so? 

I am not immortal. Go proclaim your triumph 

My wandering mind is lost in your clamour 
Do not welcome me with your worn voice 
Spread sweetness in your heart, your gait 
And fill these moments with your fragrance 

Do not falsify that Death has had its day 
Do not besmirch me that I am your destroyer. 

5 

These gardens these lakelets 
these enchanting hillocks 
these sunset hours these sandy beds 
these moonwashed nights 
these mundane delights 

How can I cast them away 
and stand like sculpted stone? 

Somehow, my dear 

This my mind will not accept 

and my heart is submerged in sorrow. 


(1996) 


(1996) 
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6 

Refrain 

MORE than the live 
Are the Dead 
Why then must you yearn 
' For these few? 

'Not life but Death 
Is Creation's true Nature,' 

Kalidasa has said somewhere, 

'So let each moment of breath 
Be an unparalleled gift.' 

After ripeness comes the fall 
So man must old and then drop. 

But he must return, you say! 

Well then, let's say it's a sweet mirage 
Lovely and full of nothing. 

What comes is a new seed, a fresh crop 
So why not love the living 
And wipe out your wistfulness 
For that what is gone 

For Tomorrow is less precious 
Than Today 
Else why this fondness 
For the fading few. 

(Modem Indian poetry. Kavita, New Delhi, 1958) 

7 

The night that Manavendra Nath Roy died 

Fear stared with a thousand eyes 

Like cows that had not grazed 

While gentle breeze blew softly around 

The universe of Man lay bewildered and dazed; 
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While the practitioners of falsehood 

Preached Patriotism and Godhood 

He gathered the seekers of truth 

And led them down the path of knowledge 

Across the sea of life 

Over the bridge of Reason. 

Millions of minds he filled 

With the light of his knowledge 

And the flame of a new bom Humanism 

Moved them with his writings 

Stirred their thoughts 

And shared the toils of his experience. 

O Master Mind ! O Manavendra !! 

Your life has no death 

For your followers will become you 

And carry on your battle. 

(The Radical Humanist, January, 1980) 

Translated by 

R.C. Rajasekhar 

8 

THINK of the distance and the sorrow 

of the journey we make 

between our life and our death 

think again of our wonder, flickering and futile, 

at the stellar code of the spying sky 

and the dance of ruin in the atom's resplendant heart 

Between star and the star yawns a vastness 

and we move orphaned in space 

for the distance and the distaste that grow 

between loveless lips and love's warm breath 

set at naught thoughts of life 

here and beyond 
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Yet the wave we ride is a fact 
and the dream we dream is a truth 
warm and living in the hug of Time 
Suffice the glimmers of brief candles 
in the woods of life, dark and limitless. 

(Modem Telugu Poetry, Kavita, Hyderabad, 1956) 

9 


ALONG what paths you journey 

in which garden of spring your home 

which horde of septic serpents your company? 

Your form which flickers 

in the cradle of light swinging by the green bough 

and the lightning of your laughter 

which bouquets fragrances 

flow in at times and flood my soul 

waking a symphony merited in a far off birth 

And at times, with dishevelled hair 

donned in dread garb and decked with garlands of flame 

you strut the ends of the earth 

while its bowels and the sky tremble in horror 

Are my life's infemoes bursting and breaking 

or is the string of clouds of heaven's light 

sending me its gift of shower? 

(Modem Telugu poetry, Kavita, Hyderabad, 1956) 

Translated by: 

R. Appala Swamy 

10 

Come, dearest, we will walk away 
to where the trees weave bowers 
Of coolest shade; and we will breathe 
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the scents of fresh-blown flowers: 

Spring season is in progress now 
and breezes move like wands 
To make enchantment for young lovers, 
come, let's join hands; 

We 11 chase away care with our song 
till valleys overflow 
In time-unvisited retreats 
which we two only know. 

We'll make the day completely ours, 

O captress of my heart! 

Till at eventide towards milking time 
we with our kine depart! 

Let cattle graze and go their ways 
while you with blushes blaze, 

I'd swing with you upon a bough 
upon this day of days 
Where no one comes to violate 
our lovers' privacy, 

While I explore your soul of soul's 
maidenmost secrecy, 

If love flames to a peak 

and you feel song’s impertinence. 

We'll keep away where the boatman's chorus 
cannot chafe our sense. 

At noon we'll lean close each to each 
and let the liquid breeze 
Moisten our mated hearts 

as it flows through a row of trees. 

On an embankment, as leaf linked to leaf 
on leaf-stalk grows 

We'll scorn all speech and taste the bliss 
which only silence knows. 

(Modem Telugu poetry. Kavita, Hyderabad, 1956) 

* 


* * 
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(1915) £533©o ^§^9°Cc. ■&« ‘36 3oo<38’ § «S°0 i3=* aS'O®' 3&> 19146® 
■gjSo»& 3i3 s O'ss' 303^)6 Sv-e’oe® s°©o6® 3d 6o<5°3i). e> 
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ap$5§ ap&S’SCr Dsso. 8oK |oo t&6 2Pcpo^3) &2sbs°o^a*^) rrda, 
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a&>aooa0 M a6aooaa” aSaao ssa^oa.-a-* s*a^3oo ‘£p&><p3a 
tfoXabOfSSo’ («5'^cpd±iSd5^o, ■Dg;j r £2>£>, lPdSo D m5) £>* 258Ao£>. 
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^ 3.©£g^ SSr>e3£^&co/r ,§, ©eo^8 K*>eg^ go/rooggn, ,§, 
320(3 5oA3o Sa^SrSbeofi*, ,§, alba's) ®&oK SgpraS 5 
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d§3o/P Stage properties, hand properties dd^bdrr 3d& Pdo dS§od 
dpdpco i&pj Scdpoo £5 (ddd^ddD djocdo/pS ddocdpdl ©S>j ©ddS&o&g 
5 q 0003P&. £wU)d S^ES 5 , ©0363 doOOdbS 6 ^ S(P03. ... ip&3dj3.P P6 
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, ^ddDdD^co’ oScodoceod ii^dPdP© sopsf d30d dp3 s idda^od 
5p 63. ‘ap^o^o* p&pdj pp$) 60 ddppo ^ 6 (dda^od Sp 6 £o. INI, 
Natya Vidyafaya Repertory dd6dd£o sojodo 36^)d ‘ap^&o^o’, *d3>d\ 
6660 ’ p&spco pp^ 60 (ddt^d©pp. 3x>d£5^ foab^) P 63 

d^csdop pd3dAo3oo3/p d£5o5 p6&3. 
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dddodd do£>^ dppcdodDPeo. d^t€Pdpd3 ©addsa p&5 pd3do(d^)6 
©(rtd 6 # pd^co coEPdpdS dgddod dodod3iD^§ defied ©d3^dpd&3G, 
(Selling girls) 3o6do^ ©dj 66636 Ptd3 6 ’d^3^oddS 6 S d docSp^/TcSp^ 
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1b$ ^dpdtoo, -6-3 dod&S 6 A&#o aod^do^d: (ddddb) Sdord 4pcoood&)0 
idpd apopcc'. 

6^Pd53^}6 ©(AdWoS 6 ©^d^iePdPd cooo&> M ocoof\l)do ddo^) 
©3jPdd 3S£i SpjS&s^” dospdjEG^'Sxsdocood P6060 “oop P&d 
§°d3d) ooooA&do dd>^) rod dooo£>o&” (©d 2o6i3#o s^^d&ord 

■ -*» eo 

^to^eSoo^/V 1 ) dufo&joa. 

^rtSo (|j S'36 s 3 3^yjS € di)'SoS3 D^'/V’^ SSt’es ©alb© lldxiocS 6 
zpcygsgid OTS^o Shod CSoS es 3dbfo;5o L ^rtogorr 

^ 02^8 z°&> ct>.^ §°^ ^er-a^d^o^* adoS 6 ! dSo?^)Cb. 
r& d&5to©db aota§”s «|p;03) ^ras”^ 8§ g&odaoS 5 

5e§ SS a»«5. §°e$ 3»83 Stoo SCoS* &d& S'dSjd SgSS* ^83 
2oodbg®Sd^ esS eso&>yo<S 3»&. 

3©bdo«55* oft) a^^dcrJk crd^do&eo/vCb, 
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j^apa^o !V a”db 5»a©)a effect asSafcoe^iS s°aS]a effect 

^ac^jpcb. &z°&> ap ©a^ao Sasp|n» a»a aaa eaftSjeo)^* apdao hi 
cpaog^cp^rpcb gslj laa^a aaa&>o»p^ ‘gs^e^ 0 ’ 
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Abburi Ramakrishna Rau 


Search For An Audience 

There cannot be great drama without great audiences . The 
best of our modern plays seldom draw a full house. It is the plays 
of the earlier period that still attract sizable crowds occasion¬ 
ally. The action- packed prose drama, which draws its inspira¬ 
tion from Western masterpieces, is as yet not making any 
headway. The reasons for this public apathy are many. To say 
that there are no properly equipped theatres in the towns and 
villages, or that there is a dearth of good plays, is merely begging 
the question. These difficulties would have been overcome as 
they had been in other countries, if there was an awareness of 
what was lacking in our attitudues and efforts. After all we have 
had a century of some sort of modem drama. While adaptations 
from foreign playwrights like Gogol, Ibsen, Pirandello and 
Shaw have been successfully presented to select audiences not 
one Indian playwright has emerged whose work has been found 
worthy of presentation beyond the frontiers of our country. 

Against this background, the conviction grew in me that in 
our excessive preoccupation with the outer manifestations of 
the theatre, we were neglecting to nourish it at its roots. An 
appreciation of the life of the common people and an under¬ 
standing of their feelings and expressions should form the basic 
stuff of our dramatic writing. In the ultimate analysis the theatre 
must indeed have a social basis and must subserve social ends. 
This will be made possible only if those who are devoted to this 
art, work in a coherent community actuated by certain common 
ideals and aspirations. 

Our society, cut up as it is by class and caste into small units, 
is passing through a period of rapid transformation. The great 
urban middle class is hardly a homogeneous community. It is 
largely satisfied with the “canned entertainment” that is offered 
by the movies. And yet it is from this class that leaders of any 
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broad-based theatrical movement must be expected. The edu¬ 
cational communities in the universities and colleges are not 
stable, in a sense, but trained on proper lines they can throw up 
the leadership for a popular movement. There remain the great 
rural communities who still retain the sense of human 
brotherhhood in spite of the increasing impoverishment of the 
villages. It is to them and the growing numbers of industrial 
workers in the neighbourhood of the cities that we must look for 
the widest support to any new movement in drama. This is not 
a scientific analysis, Marxian or otherwise, but a mere search for 
an audience. 

This Centre has been conscious of its duty towards the 
National Centre and has helped in all its projects of national 
importance in the field of theatre such as fact-findng survey 
regarding theatre groups, theatre architecture, exhibition, 
compilation of Bibliography of stageable plays, collection of 
traditional theatre properties for the Museum etc. In apprecia¬ 
tion of the activities of this centre, the Bharatiya Natya Sangh 
gave financial assistance for the appointment of a full time 
organiser for a year in 1959 which helped this Centre to foster 
the theatre movement in the State. 

The Andhra Pradesh Natya Sangham has extended its coop¬ 
eration in the successful publication of ‘Natya Kala’ an exclu¬ 
sive theatre journal in Telugu under the editorship of Mr. 
Sreenivasa Chakravarty which is now published by the Andhra 
Pradesh Sangeeta Nataka Akademi. 

The Natya Sangham has conducted lectures, forums and 
discussions on various topics at different occasions. Miss 
Rosamond Gilder the present president of Intemataional The¬ 
atre Institute, Mr. A. C. Scott, Director, Asian theatre programme, 
Wisconsin University, U.S.A. are some of the visiting theatre 
personalities who spoke to interested audiences at Hyderabad 
under the auspices of Natya Sangham. 

All this activity of the Natya Sangham could not have been 
possible but for the timely financial aid, encouragement and 
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support of the Government of Andhra Pradesh Sangeeta 
Nataka Akademi and Central Sangeeta Nataka Akademi and 
Bharatiya Natya Sangh. The Natava Sangham is highly indebted 
to all its affiliated groups and also to those artists and scholars 
who have responded to its invitataions from time to time in spite 
of their encouragements and difficulties. There may be occa¬ 
sions when we must have failed-to rise to the expectations but 
our undoubted sincereity is the saving grace. With all humility 
the Natya Sangham continues to march forward in achieving its 
aims and objectives and solicits full cooperation from all the 
lovers of the theatre. 

I...1964?) 
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Abburi Ramakrishna Rau 

The Element of Script in Total Theatre 

It is generally taken for granted that a work of art is the 
product of one mind. It is an ensemble of all the technical means 
necessary' to give it shape and the artist is solely responsible for 
bringing this about in a manner suitable for his purpose. He may 
in the process take the assistance of others but the over all 
conception and its execution must remain in his hands. The 
uniqueness and value of his work depends on it. The work that 
he finally presents before an audience must be his own work as 
otherwise it loses its significance in the realm of art. 

A play is primarily written and is not complete until it is 
performed on the stage. For this plastic realisation of the ideas 
contained in the written text other skills are needed. Human 
passions are too complex to find their outlet in mere conversa¬ 
tion. We have to find for the expression of an inner life other and 
more powerful means than mere words. Speech alone cannot 
contain all the varied facets of human existence. The essential 
purpose of dramatic art should be to hold the mirror upto life as 
a whole. None of the great classics of the theatre can be 
adequately performed without drawing upon a substantial 
volume of technical accomplishment. 

This would entail the division of the dramatists’ art into two 
parts, the written text or the script on the one hand and the 
complex mechanics necessary for externalising it on the stage, 
on the other. There are so many kinds of theatre and so many 
kinds of plays and so much inventive ingenuity in writing as 
well as in producing plays that it seems untenable to hold fast to 
any preconceived notions about works of art. The art of the 
theatre since the first Greek plays were performed has grown 
enormously in complexity and the role of the director has 
correspondingly grown in importance. To draw a comparison 
here, the cinema which at one time was supposed to have 
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now coiwidcred „ povdlf’:y. The au'.eu: _> the J! roor J film 
creater ha*, come t j he known > him'ek ongw ropo.wible for 
the whole film m the initia' corruption to the end project. He 
may take the assistance of collaborators in the execution of 
certain inessentials of his work but retains in his hands Jone ail 
the artistic elements of his creation. 

If this is so in the ca.se of cinema w hieh is definitely much 
more complex than the theatre in its ramification , it must be 
possible to create a theatrical art form entirely planned, written 
and controlled by one person. Enthusiasts are not lacking who 
visualise such a prospect. One writer feels that "there is a 
supematuralistic theatre ahead of us in which pure behaviour 
can exist in its own right like pure movement in ballet and pure 
language in declamation etc." Another thinks that "the theatre 
must be contained within the limits of everything that can 
happen on a stage independently of the written text. While a 
third taking his cue from a sequence in a picture where a servant 
maid gets up in the morning, wanders blankly round the kitchen, 
sits down and starts grinding the coffee - all this before there is 
any real action, any real dialogue even - and asks "Can't we in 
the theatre too break away from the tyranny of words occasion¬ 
ally?" But these are extreme views which ignore the long and 
colourful history of world drama and lead us into a far off Utopia 
of the experimentalists. There is another way of looking at this 
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problem. The artist-philosopher Adolphe Appia whose writings 
and work have created a revolution in 20th century staging, 
thinks that the will of the dramatist is not law with regard to the 
performance of his work, that he has so far clung to that part 
which can exist without the stage, that his written work does not 
contain the norm of time needed to speak it and pleads for music 
as an integral part of dramatic composition. Tf the author is to 
master his art, as any artist must, he should be a musician.’ ‘The 
actor who sings his role no longer needs to interpret it; the music 
does that for him, it imposes its own eloquence on him; the actor 
need not grope for his intonation, the music supplies it; he need 
not ‘bring out’ a particular passage, the music has already 
underlined it. The pauses of the actor are marked by the music 
and what is more, they are filled by it. In a word, music takes 
command of the whole drama and projects only so much of it as 
is necessary to motivate and sustain its expression. Thus, it 
becomes the supreme regulator of the complete and integral 
dramatic composition; it dictates its balance”. A play composed 
in this fashion, although it is a written work becomes a notation 
for action and a symphonic scoring. Appia however concedes 
that the play without music will yet survive and may be excel¬ 
lently performed at times but thinks that the measure of its 
excellence will be fortuitous. 

It is interesting to note here that in the dramatic performance 
as described in the Natya Sastra, song, dance and music are 
indispensable elements. There is no line of division drawn 
between dancing and acting. Even when the actor does not dance 
in the literal sense of the term, the action is nevertheless 
rhythmic throughout and marches with music. It is by means of 
definite gestures that every range of emotion and experience is 
suggested. Even changes of scene are made in symbolic terms, 
everone in the audience being perfectly familiar with the course 
of the story. This ancient tradition handed down from generation 
to generation is still kept alive in some of the indigenous forms 
of folk drama in the various linguistic regions of this country. 
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The KLiv'rr-i'J.! uunvc Jrii.ua- which !'> by far the best represen¬ 
ts: 1 c of :h:> type. answer--, i think in some small measure to the 
requirements of a full} integrated dramatic performance as 
de'-crmed by Apriu. Tr.e whole pattern of its performance 
including the gestures and m-ovements. the speech modulations 
and the costumes is noted Jow n alongside the basic script of the 
play. The language of gestures and body movements which has 
been perfected in the Hindu tradition of drama merits a deeper 
stud\. Further research to widen its scope to suit modem 
conditions may place in the hands of the dramatist an effective 
instrument which w ouid enable him not only to \ isiialise but to 
note down in detail the nature of the performance of his work. 
After all. a play wright even today has-to know quite a lot about 
the mechanics of play production, to be able to w rite a stageworthy 
play. It is typical of the versatile and often experimental charac¬ 
ter of modern drama that its authors are always trying to discover 
new ways and dramatic devices and are seldom satisfied with 
the conventional means of presentation. This striving for pow¬ 
erful effects, for a multiplicity of diverse impressions and their 
visualisation on the stage may yet find a particularly original 
expression by mastering this new language of gesture. 

These are.no more than fascinating speculations in the 
context of the theatrical practice that is prevalent all over the 
world today. The dichotomy of the script and its later realisation 
on the stage, the author and the director, is almost universally 
accepted. T wo thousand years of drama have however justified 
and established the supremacy of the script. Even in the modem 
dress production of Hamlet by Tyrone Guthrie for example, the 
famous speech in which Ophelia describes Hamlet was not cut 
although “his doublet all unbraced’’ “stockings fowled, 
ungartered and down gyred to his ankle” make modem dress an 
anachronism. The best direction is in a sense unnoticable, being 
a merely a successful evocation of the values of the script of the 
dramatist. The deficiencies of text and the distortions of 
production are sought to be straightened oui by a greater 



concentration of resources, more encouragement of artistic 
discipline and more coherence to a fixed centre. What we need 
is an attitude to theatre which promotes the growth of living 
ensembles, an intimate connection between players and mate¬ 
rial and shared social attitudes - all leading to a company 
achievement. An enlightened director can of course delicately 
release the enchantments which lie in the heart of the written 
words of the author so that you feel that you are in the presence 
of two masters, the dramatist and his finely attuned interpreter. 

In the final analysis what we aim at in a total or integral 
theatre is atheatrical existence by itself, drawing its life not from 
anv single participating element but all the elements available to 
performed drama. Any one element would be rendered mean¬ 
ingless if viewed in isolotion. The words surrender completely 
to~the demands of the theatre and mingle with the acting the 
lighting and setting into an occasion inconceivable outside the 
theatre! The script breaths into the theatre and the theatre 
breathes in the play. 


/ on type-script - source and dote of publication not found., 





Abburi Ramakrishna Rau 


Theatre in Andhra and Natya Goshti 

Modern Telugu drama like all other modern Indian drama 
has been a haphazard growth. Although it has been in existence 
for a whole century it has not produced the results expected of 
it. It will help us in understanding its present predicament if we 
take a quick glance at its beginnigs. For the sake of convenience 
I would like to mention three names : Girish Chandra Ghose of 
Bengal, Vishnupant Bhave of Maharashtra, Ballari 
Krishnamachari of Madras. The three of them, writers of numer¬ 
ous plays and noted actors themselves, may be said to be the 
pioneers in this field. They all flourished and carried on their 
work during the closing decades of the 19th century. Having lost 
all contact with the ancient Indian tradition in drama and without 
a first hand acquaintance with the great strides drama and theatre 
were taking in the West, they laboured hard to blase a new trail. 

But before the movement could firmly establish itself, the 
motion picture appeared on the scene, weakening in no small 
measure their resolve to realise their limitations and march 
ahead with renewed faith to extend their sphere of influence. 
The impact of this mechanised form of entertainment was not 
a phenomenon peculiar to this country alone. It had disastrous 
consequences for the growth of drama even in the advanced 
countries of the West. This may be seen from the violent reaction 
to this impact by playwrights like Erskine who had gone almost 
on a pilgrimage to the Norwegian capital to visit the theatre in 
which the great Ibsen underwent his apprenticeship, and was 
shocked to find that it had been converted into a picture house. 
He said “A number of ignorant people have gathered at Holly¬ 
wood and are spreading their ignorance all over the world.” A 
well known actor had this to say “All bad actors when they die 
go to Hollywood”. But this was only the initial reaction. The fact 
was that the European movement in drama had established itself 
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so well that it had nothing to fear from this invasion. It had 
produced ereat playwrights and a wide section of playgoing 
public to patronise it. It soon found pride of place in the 
universities and other educational institutions where among 
compact academic communities it became a social force to be 
reckoned with and has been marching ahead on its own coarse 
of development. 

In marked contrast to this, the leaders of Indian drama found 
that the public which had till then extended their patronage were 
slipping away having been lured by this new medium of enter¬ 
tainment. The motion picture and subsequently the talkie came 
to be regarded as a higher form of drama. I do not say that this 
is a feeling universally shared by all interested in the future of 
Telugu drama, but a large cross section of the uneducated and 
unturned public do share this feeling even today. They have no 
clear idea of what they are losing by this new impact. Many of 
the actors themselves consider their apprenticeship on the stage 
as a spring board to enter the new magic circle of the screen. It 
is therefore necessary to learn to distinguish the two media the 
stage and the screen. The difference between the two is so great 
as to be a difference of kind rather than degree. It does not follow 
that one medium is superior to the other. It is just that the one is 
different from the other. The stage play is a mature art form. Film 
is a very recent invention and one that is still in process of 
development. Whatever is seen on the stage is real. Everything 
seen on the screen is an optical illusion. The actor on the stage 
must address himself to the entire audience to many eyes and 
ears at the same time. In film his words and gestures are directed 
at individual persons. Finally, while a stage performance varies 
with the same cost, a film performance is final and definite. 

It is in this context that one of the main principles of Natya 
Goshti, a movement revived in 1964 to give point and a new 
direction to the growth of Telugu drama, has laid stress on the 
fact that drama being essentially an integral part of social living 
is always in close and intimate communion with a living 
audience. The human voice exerts its magic influence unaided 
by any mechanical contrivance in the spectators .When the stage 
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loses this function it loses its title for a separate existence. The 
Goshti has also laid it down that playwrights and actors-all the 
artists of the theatre-should periodically go out into towns and 
villages to study the variegated speech forms, habits and social 
attitudes of common people in rural and urban communities 
among whom and for whom they perform. This helps to invest 
the perfomance with the significance of a festive occasion and 
restore to modem drama the social reference it has lost. Another 
important Goshti principle relates to the predicament of the actor 
on the modem stage. There is a general feeling that in conse¬ 
quence of multiplication of mechanical contrivance on the stage 
like elaborate settings, lighting and costumes, acting as an art 
.seems to be dying and action on the stage is losing much of its 
function. It must be our endeavour to see that the modem theatre 
should not be permitted to hamper the development of a body of 
fine actors. In the old days especially in our part of the country, 
to take up a role in the melodrama packed with verse and song, 
the actor had perforce to have a fair acquaintance with the various 
ragas and had to discipline himself in the modulation of his voice. 
But ever since the prose drama has come into vogue even this 
qualification is not insisted upon and we find most of the actors 
on the amateur stage exhibiting their dissonance with impunity.lt 
is therefore imperative that every actor should be helped through 
systematic training to modulate his voice and speech. Speech is 
undoubtedly an art. It must be simple, spontaneous and natural. 
On the stage it follows that it must be natural under unnatural 
circumstances. It is not merely a physical problem in relation to 
its range, volume, rhythm and timbre. The actors must be taught 
not only techniques of sound production but word production, 
that, is pronunciation and articulation. Effective communication 
on the stage implies a balanced relationship between the speaker, 
his material and his audience. 

(Summary of a speech by Abburi delivered on World Theatre 
Day at Constantia Hall, New Delhi on March 27,1966.) 

(‘Natyagoshti', May 1966.) 



Sombhu Mitra and Tripti Mitra 


An Interview 


By 

Abburi Ramakrishna Rati 

ARR : Mr. Sombhu Mitra, I am so happy that you have at last 
been able to come over to Hyderabad. 

SM : Yes, we are very happy too! 

ARR : You remember, when I saw your performances at Delhi,- 

SM : Yes, yes. 

ARR : I had told you about my intention to invite you sometime 
to this place. 

SM : Yes, yes, true. 

ARR : But that has remained a dream for over two years. 

SM : (Laughs) 

ARR : And, I feel happy that the dream has come true. I am sure, 
that you must have felt that it has been worthwhile coming 
over to Hyderabad. 

SM : Oh yes, of course! It was very much worthwhile. 

ARR : But, won't you tell me how you felt like, when you were 
playing to a predominantly Telugu audience on the 
Hyderabad stage? 

SM : I lmmm ! It will be difficult, because we have played to 
audiences who do not speak Bengali. It will be very 
difficult to, sort of, differentiate between, say, a Hindi 
speaking crowd, a Telugu crowd, and a Tamil crowd. But 
one thing was there. That, I think, there is a psychological 
affinity between the Bengalis and the Telugus. I don't 
know, but this has been a sort of feeling in me... the way 
they are reacting to things may be the same. 

ARR : But, as far as your first production 'Oedipus’ is con¬ 
cerned, I found that it was written in a very highly stylized, 
Sanskritised Bengali. 
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SM : (Laughs) Yes. 

ARR : And that helped the audience to follow the conversation.... 

SM : Yes, yes. 

ARR : ...easily. And that way, I found that language is not a 
barrier. 

SM : (Laughs) Yes, yes. 

ARR : Do you advise that way, that more and more drama in the 
various linguistic regions should conform to what is 
known as a stage dialect? 

SM : Yes, of course, Stage dialect means actually the collo¬ 
quial speech, isn't it? And a good play always has... a big, 
wide range — to be able to use all sorts of ... a big 
vocabulary... to be able to express all the different shades 
of emotions and shades of feelings that we feel. 

ARR : But unfortunately colloquialisms are not universally 
intelligible. 

SM : Yes, that is true. But there is always a paradox in life like 
that (laughs), if you want really to be true, you have to 
come near the colloquial speech and that gives you, you 
know, the raciness, the twang, the beauty of it. You know, 
Tagore, for example. When we did Tagore, w»e could feel 
that colloquialness in his dialogues. And that is one of the 
reasons why his plays have been made successful.. 

ARR : True. That has been our experience also as far as 
'Kanyasulkam' is concerned. It is written in a very 
beautiful and powerful dialect. 

SM : Um, hm! 

ARR : But what I am trying to explain is, the Greek play 
'Oedipus' was on a different footing. You can't add collo¬ 
quial speech in rendering it to any language of our country. 

SM : (Laughs) May be! 

ARR : Now, that way perhaps, classical Sanskrit has got to be 
depended upon for making drama popular in various 
linguistic regions. 

SM : May be. But it is a very difficult subject - how a 
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language really grows. In Bengal, for example, these 
highly Sanskritised words are used very often by common 
people. For example.. 'Nimantran '... is quite a Sanskrit 
word which will be used anywhere. You know then, quite 
a number of words... as you personally know, as you know 
Bengali... 

ARR : Yes, but there are quite a few exceptions also - for 
instance, 'spardha' is 'competition' as far as Telugu is 
concerned, and in Bengali it is 'haughtiness'. 

SM : Yes, yes (laughs). 

ARR : So, the same word means differently in different lan¬ 
guages. 

SM : Yes, of course it does. 

ARR : That's also an impediment, you see! 

SM : Yes. 

ARR : But, in spite of it all, as far as colloquialisms are 
concerned, they cannot be used in classical drama. 

SM : Yes, may be. May be not. But the point is... I don't 
exactly know how to explain the thing. For example, I saw 
a play... in Japan. And there I saw a very good actor. I 
consider him to be one of the best actors in the world that 
I have seen. And he was very normal in his speech. The 
play was written by one Mr. Keno Shito, and he was quite 
famous there. And the speech was in the colloquial man¬ 
ner, and I could really get the, you know, get the head of 
the man. I could understand the man behind. 

ARR : That is because of his great acting, you see. Here as far 
as Tripti Mitra was concerned, when she was acting, we 
never knew what language she was speaking. 

SM : Ah! 

ARR : The whole thing was so clearly intelligible, you see, that 
we never mentioned language at all when listening to her. 

SM : Good. I don't know whether to feel proud about it or feel 
jealous! 

(Tripti Mitra laughs and Sombhu Mitra follows) 
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ARR : But you must have been feeling the same thing, don't 
you? 

TM & SM : Yes, quite... 

ARR : When people were so very responsive to... 

TM : Yes, they were always - 

ARR : - to all the quick delivery' that you were making on the 
stage.... 

TM : I don’t know whether I made it quick or not! It just... it 
came to me, and I did it. I don’t know(laughs)! I didn't... 
(fumbles for words) 

SM : (Laughs) Ah, here you get the.spontaneity! 

TM : (Laughs)... do it deliberately. It just, I just thought I 
should do it in this way and I did it. So, I don't know. Of 
course, there... 

ARR : In moments of emotional tension, she was doing 
delivery in a very very quick manner. 

SM : Yes. 

ARR : But even people who had a smattering knowledge of 
Bengali couldn't follow her, you know, because of the 
quickness of the delivery. But that didn’t matter, because 
the acting was self-sufficient. 

SM : Yes. 

ARR : So, that way colloquialism may not matter, you see, so 
long as the acting is alright. 

SM : Yes, and that perhaps is the international language. That 
manner, you know, that sort of... the language of acting! 

ARR : That is why, I quite appreciated your mentioning of 
'abhinaya'. 'Abhinaya' is a four-fold aspect of language, 
you see, and they are the four faces of one and the same 
thing. It is a composite act — the 'aharya’, the 'vachika', 
and the angika,.... 

SM : and the 'satvika'. 

ARR : And the 'satvika' All these blended into one single 
composite act, isn’t it! 

SM : Yes, yes. 
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ARR : So, that way, even if language is deficient, the other 
three will compensate for what is lost in the language. 

SM : Yes, yes. 

ARR : So, perhaps great actors are able to impress upon people 
who do not follow the language they are speaking. 

SM : Yes, yes, I think so. 

TM : Besides dialogue, expression and mood... they play a 
prominent thing in the drama. Not only the dialogue.... 

ARR : But what impressed me most in your production, Mr. 
Mitra, was that you gave the actor the pride of place. 

SM : Yes, of course, I do believe in that. 

ARR : That way, every one of your actors invested every 
sentence they spoke with 'bhava' which otherwise would 
have meant blank statements, nothing else. 

SM : Yes. Actually, may I explain myself a little? The point is, 
to me, the theatre actually means actors. It is not for the 
playwright, not for the lighting expert, not for the decor 
man, not for anybody else but the actor. And there, the 
actor has to serve the thing — with the help of the play¬ 
wright. They... We can almost say, that the playwright and 
the actor, both of them are like binary stars — each going 
round the other, each pulled to the other, you know! That 
way, these two stars, this binary composition, this is at the 
crux of theatre. And, in that way, the actor, you know, 
when he has to acquire the central position, he has the 
responsibility also — because he has to express the thin gs- 
which his friend, the playwright has written, and who, is 
not on the stage. And, he has to be very deliberate, very 
methodical, very disciplined and that brings out the best 
that is there in him. As a matter of fact, I sometimes feel 
that if I could put many of our politicians in a group and 
teach them acting and the production of a theatre, there 
willbebetterpoliticians after that... (all laugh)... they will 
not just go on making irrelevant remarks, or you know, 
very unfaithful things sometimes they say... 
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ARR : That is very interesting, but I wonder how many politi¬ 
cians would come to your school! 

TM & SM : (Laugh) 

SM : Rather, on the other hand, they will try to get me out of 
the country as soon as possible if I propose such a thing 
(laughs) 

ARR : It's quite possible, both ways! But in spite of it all, I 
mean, your every piece is an exception! But, on the 
modem stage, the actor is expected to do less and and less, 
because of the multiplicaiton of mechanical contrivances, 
and the lighting effects, and things like that which are 
actually throwing the actor in to the shade. 

SM : That, you know, that's almost like a phase. That came! 
That came, for example, in the West, (it came) sometime 
at the beginning of this century. But it passed away. And 
once the people start feeling that this show is not enough, 
it just stays at the level of entertainment. They want 
something bigger — to be moved by the emanation of a 
personality, and that emanation of something of a person¬ 
ality which is very difficult to define... but almost a 
mystical quality! And people do have hunger for it. And... 
you know, you can't stop the great actors... They are bound 
to come up after one phase of this barrenness... you have 
to have these wonderful actors! 

ARR : But there is always the danger, regarding whether the 
actor restores the play in his own interest. 

SM : Yes. 

TM : Yes, of course, there is this. 

ARR : One great actor not allowing the play — 

SM : Yes, ofcourse! That always happens. But it takes all sorts 
to make this world! (Laughs) It is like a politician is 
supposed to be careful about the... .benefits he can create 
for the country. But the politician may always look... at his 
self interest and do things which are not very good for the 
country! So, that way, in every phase whenever you have 



184 


some responsibilty, you can really play false to it... it's very 
easy. But then, at the same time, the only way out is to 
open it up for everybody to work, so that you can get the 
real people. 

ARR : Yes, that's a great duty. And, as far as the identification 
is concerned, do you think the actor simply forgets him¬ 
self, and his own individually in portraying the character 

SM : My God! Then a fellow would need a new Desdemona 
every performance! 

TM : (Giggles) 

SM : Because he forgets himself and kills Desdemona! (laughs) 

SM,TM & ARR : (All laugh) 

SM : It is again in art, as in life, we have to have this balance, 
this paradox of identification and also the distancing...It's 
always the case everywhere! 

ARR : Yes! A story is told of an actress who wanted a real 
dinner in the first act and the director told her, if you are 
going to have a real murder in the last act — 

SM&TM: (Laugh) 

ARR : — I am prepared to give away. 

SM&TM: (Laugh loudly) 

, SM : But then, we are, you know, oversimplifying the imagi¬ 
nation of the audience. And here in India at least, we have 
such a wonderful audience who are ima g in ative You 
don't really have to put a thing to make them feel that here 
is the mountain! You don't have to give it. You just say this 
is the mountain and they will know it... because ... you 
know, the whole continuity of the sort of art that we have. 
And with this imaginative audience we can do any thin g ! 
And that is why Brecht is very near to us. 

ARR : Yes. Even with regard to his theory of alienation, I think, 
our tradition has practised it for a longer period and in a 
more authentic manner than Brecht visualised. 

SM : I don't want to go in for comparisons, but... 

ARR : As far as our song drama is concerned, the 'Sutradhara' 
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intervenes and enacts different parts. Since the audience is 
always taught to believe that the person who is imper¬ 
sonating is a particular individual who is doing it~ 

SM : Yes! 

ARR : So, there is no question of identification either on the 
part of the audience or on the part of the actor. 

SM : Yes, yes! 

ARR : So, that has been our classical tradition. 

SM : Yes. And still there! Still there.... It is quite easy here. 

ARR : And that w’ay perhaps we have not much to learn from 
Brecht. But, as far as good theatre is concerned... 

SM : Yes, there is something to learn, of course! But, that 
perhaps we have to learn from every great artist! 

ARR: Yes! 

(Broadcast over AIR, Hyderabad in 1968) 





Advocate of "living stage" 


"Drama is part of social living. If the theatre loses touch with 
life it ceases to justify its existence." This is the credo of Mr. 
Abburi Ramakrishna Rau. who recently addressed the Convo¬ 
cation of the National School of Drama here. 

After retirement from Andhra University, he thought he 
would settle down in Visakhapatnam, but family considerations 
induced him to take up residence in Hyderabad. Now he spends 
his time between that city and the capital. 

Mr. Ramakrishna Rau found expression for his interest in 
drama by taking part in Shakespeare's plays as a student. As a 
staff member of Andhra University he was president of the 
Amateur Dramatic Society for over a decade. It was then he 
conceived the idea of the Natya Goshti movement, the brother¬ 
hood drama, which should be a part of the social life of the 
community. To experiment with and develop the movement, he 
took leave of absence for two-and-a-half years and toured 
around with a repertory company in South India. The mpvement 
is still in existence. It has not been tom apart by party factions 
and rivalries. "You see, it is a one-man movement", he said with 
a twinkle in his eye. 

Tall, slim and urbane, with the grace of a patrician. Mr. Rau's 
75 years sit with distinction on him. He has the ability to adhere 
to his position without causing embarrassment. "Interviews in 
which questionnaires are flourished are very stiff and formal, 
but I always welcome a friendly, informal chat”, Mr. Rau said’ 
Chatting with him is better than a lecture on the appreciation of 
drama. 

The "living stage" he advocates is one that affects the lives of 
the people. It has a serious purpose and a message to impart. In 
this it differs from the commercial stage and the cinema which 
only offer entertainment. A regrettable phenomenon in drama 
activity in this country is that when cinema made its appearance 
the ancient tradition of the stage had been lost. The result is that 
actors look on the stage as a launching pad for film work which 
is more lucrative.,In England, where the stage tradition is alive. 



187 


high artistic achievement is still associated with the boards. 

What we need in India, he feels, is professional repertory 
companies in regional languages touring the length and breadth 
of the eountr\. staging good plays the year round. In this way a 
discriminating audience can be cultivated which will not toler¬ 
ate bad plays. The regional companies can be subsidised, which 
would be a better way of utilising the funds appropriated under 
the head of broadcasting and information, song and drama, if 
such companies cannot operate independently. The role of the 
National School of Drama should be to extend expertise in 
staging costumes, lighting, acting and the like. 

Following up his thinking on the activies of regional touring 
companies, Mr. Rau asked "If a German director can come to 
Delhi and stage Bertolt Brecht's "Three-Penny Opera" in Urdu, 
why can't those who have worked under him do the same thing 
in other regional languages? Language is not a barrier." 

A "living stage" should know the audience it caters to it. 
Audience-actor participation is necessary to it. The audience 
participates vitally not only by responding to the action but by 
providing the atmosphere congenial to the players. Shakespeare 
was an adept in this. For instance, he made the audience transfer 
themselves from the Globe Theatre to a street in Rome just by 
placing a sign to that effect. 

• It was natural that the conversation drifted on to Stanislavsky, 
the playwrights mentioned earlier and Kalidasa. Mr. Rau felt 
that Kalidasa realised the limitation of audience participation to 
further his purpose, the preservation of society. Brecht, on the 
other hand, saw the audience, as detached and non-mvolved in 
either the action or the players. One gathered that Brecht's 
technique was adapted to comment on contemporary life. An 
actor's identification with his role in the manner of Stanislavsky's 
method school, in the view of Mr. Rau, was a technique whose 
limitations had to be realised. 

The National School of Drama was doing a good job despite 
limitations, its scope and influence should be enlarged, Mr. Rau 
said. 

(Staff Reporter,'National Herald', April 17, 1970) 



Abburi Ramakrishna Rau 


Hindustan Shipyard, Visakhapatnam: 

A documentary 

"Do Thou whose countenance is turned to all sides, send-off 
our adversaries, as if in a ship to the opposite shore: Do Thou 
convey us in a ship across the sea for our welfare." 

The sound of a breaking of a coconut. Sound of a ship being 
launched. 

(Man’s voice) : Another ship has been launched! This is the 
Hindustan Shipyard, Visakhapatnam which is blazing a new 
trail in the history of the shipbuilding of this country. 

India with its fine geographical position in the heart of the 
Orient and with her seaboard extending over three thousand 
miles has been marked out by nature from times immemorial for 
maritime activity so powerful and extensive that records of that 
glorious heritage are found preserved to this day in India's 
ancient literature, painting and sculpture. The great German 
Orientalist, Prof. Buhler Speaks of the early existence of navi¬ 
gation of the India Ocean and trading voyages undertaken by 
Hindu merchants to the shores of the Persian Gulf and its rivers. 
The teeming ports and harbours of India, the maritime regula¬ 
tions of the Mauryan epoch, the indigenous shipbuilding craft, 
the classification of vessels and their construction, the glorious 
part played by shipping in the expansion of Indian commerce 
and colonisation are vividly portrayed in art and literature. 
i(Woman's voice): The ancient shipbuilders had a complete 
knowledge of the materials and properties of wood which went 
to the making of ships. There were four recognised classes of 
wood for shipbuilding. The Brahmana class comprised wood 
that was light and soft. The Kshatriya class was light but hard. 
Th Vysya class was soft and heavy, while the Sudra class was 
both hard and heavy. And what beautiful and appropriate names 
were given to the various categories of ships! There were 
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ordinary t Satnanxa) ships built tor river traffic and special 
(Vise shat ships built as sea-going vessels. The very names of 
these vessels conjure up lovely visions of the past. "Chapala , 
"Fatala", "Bhima" - belong to the Samanya class. Tarani , 
"Lola”, "Gamini ”, "Tari", - are some of the "Dirglia" vessels 
under the special category. "Swamamukhi", "Garbhini", 
"Mandhara” - some of the "Unnata" vessels. It is an amazing 
commentary on the shipbuilding art of the early days that the 
danger of the magnetic mine that first attracted world-attention 
during the Second World War was known to the ancient ship¬ 
builders of this country'. Bhojainhis "Yuktikalpataru "says, that 
care should be taken that no iron should be used in fastening the 
planks at the bottom of a ship. The bottom should be covered by 
non-metalic material. This would prevent its being attracted by 
magnetic rocks leading to disaster. The vessels themselves in 
the words of the well known historian of India art and sculpture, 
Mr. E. B. Hawell, were "magnificient in design and movement". 
The Venetian explorer, Nicole de Conti of the 15the Century has 
spoken of ships built in India which were larger than some of the 
ships built in other lands. He also speaks of cetain ships which 
were so built in compartments that even if one part was broken, 
the other might continue the voyage. 

(Man's voice): For almpst three thousands years, India occu¬ 
pied the glorious position of the Queen of the Eastern Seas. She 
stood at the very heart of the world of international commerce. 
She had trade relations with Phoenicians, Jews, Assyrians, 
Greeks, Egyptians and Romans. Indian ships carried wool from 
sheep bred on her mountain rages. The woollen fabrics and 
multicoloured carpets that India produced were highly prized in 
Babylon and Rome. Indian silk was conveyed in these ships to 
the Persian Empire, where it was exchanged by weight with 
gold. Salt, drugs dyes, pepper, cinnamon and other spices in 
great demand in Europe, were some of the articles with which 
these ships were loaded. 
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This lost industry that played a notable part in the maritime 
activity of our great country for inousands of years is being 
revived bv India's only shipbuilding yard in \ isakhapatnam 
whose foundation was laid in June 1941 by the illustrious 
President of the Indian Republic, Dr. Rajendra Prasad. After a 
brief period of patronage extended by the East India Company, 
this industry la}' dormant for over a century. The use of steam 
power for the propulsion of ships and the use of steel in the place 
of timber brought about a revolution in the technique of ship 
construction and released new forces which the India shipbuild¬ 
ing industry was unable to withstand. It was in the patriotic and 
the imaginative mind of the great industrialist, Mr. Walchand 
Hirachand that the idea of establishing a modem ship-building 
yard was first conceived shortly after the formatibn of Scindia 
Steam Navigation Company Ltd., in 1919. 

(Woman's voice): During the critical period of the First World 
War when there was acute shortage of indigenous shipping the 
Government agreed to a project for Building ships being estab¬ 
lished in India. This project was pioneered by the Scindia Steam 
Navigation company. The shipyard was designed by their con¬ 
sulting Engineers Sir Alexander Gibb and Partners early in 
1940. The shipyard as originally laid out occupied an area of 
fifty six acres. The construction of the yard had to be carried on 
during the peak years of the Second World War and the com¬ 
pany had to contend against odds in obtaining essential materi¬ 
als like steel, timber and cement. The contraction again suffered 
a serious set-bek as a result of air-raids of Visakhapatnam Port 
in April, 1942 when the work of construction was transferred to 
a temporary repair-yard in Bombay. Towards the end of 1942 
however, work was resumed in Visakhapatnam although the 
pace of progress was rather slow. It was in 1952 that the 
management of the shipyard was taken over by the Hindustan 
Shipyard Ltd. Over two thirds of the share capital of this 
company is held by the Government of India and the remainder 
by the Scindia Steam Navigation Company. The management 
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of the shipyard has entered into an agreement with a reputed 
French firm of shipbuilders, to afford advice on the organisation, 
development and management of the shipyard. The first phase 
of development recommended by the French firm was expected 
to secure a production capacity of four to six ships per year. The 
important features of the Plan are the extension of tne shipyard 
by another 16 acres, construction of a prefabric at ion shop, a 
plumbing ship and provision of travelling cranes to serve the 
berths. This scheme is estimated to cost about Rs.2 crores and its 
execution is expected to be completed by the end of this year. 
The construction of a dry dock for accommodating large ocean¬ 
going ships, will enable the shipyard to save expenditure in¬ 
curred in sending a completed ship to Calcutta for drydocking 
before delivery. The project for the construction of a drydock 
has also been sanctioned at an additional estimated cost of about 
two and a quarter crores. 

A number of officers and other members of the technical staff 
have been trained by deputation to British and French shipyards 
in different branches of shipbuilding. These, with the experts 
deputed by the French firm, are fully capable of running the 
shipyard efficiently. 

The shipyard has so far built 15 ships. 15 more are at present 
on order. The workmanship of the shipyard has won high praise 
from all concerned. 

(Man's voice) : Modem shipbuilding is new to our country. 
.Even after the capacity of the shipyard has increased to the target 
tonnage of 50,000 deadweight tons a year, it will be able to build 
in a year only a very small fraction of the total number of ships 
built in the world. Apart from the machinery and equipment for 
the ships, shipbuilding steel is neither obtainable in economical 
sizes nor in adequate quantities. Import of foreign steel has also 
thus become a necessity and consequently the cost of building 
a ship at Visakhapatnam is higher than the competative foreign 
cost of a similar ship. It is in this context that the Government of 
India have come to the rescue of Indian shipo wners, by agreeing 
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to bear the difference as a subsidy. But the question arises why 
should Government continue to subsidise an industry which is 
not expected to pay its way within the foreseable future. The 
answer is that it would be shortsighted to look at this industry 
merely on the basis of profits and loss. Although the Govern¬ 
ment pays a subsidy on Indian built ships to the tune of twenty 
per cent of their costs, certain important advantages which 
accrue to this country's economy cannot be ignored. The indus¬ 
try provides employment to a large number of Indian nationals. 
About twenty to thirty per cent of the materials consumed in the 
construction of a ship, are indigenous and save for us consider¬ 
able foreign exchange. A number of technicians get trained in 
the difficult art of shipbuilding. This industry is of strategic 
importance and is receiving similar subsidies in many advanced 
countries of the West also. 

(Woman's voice): This then is briefly the story of shipbuilding 
in India. 

We shall now meet Sri R.L. Gupta, who as Managing 
Director is the Chief Executive in charge of the administration 
of the Shipyard. Mr. Gupta is a Senior Civilian Officer, having 
joined the I.C.S. in 1930. He has held many highly responsible 
postions in the Government of India and is reputed to be a man 
of great culture and personal charm. Under his inspiring guid¬ 
ance, the Shipyard had registered remarkable progress as a 
strategic industry in the Public Sector. 

Good morning, Mr. Gupta, How is it that Visakhapatnam was 
selected to locate the only Shipyard in India? 

R.L. Gupta : This place was selected by The Scindia Steam 
Navigation Co. on the advice of Sri Alexander Gibb & Partners 
who were their Consulting Engineers for this project. It has all 
the advantages of a small natural harbour fully protected on all 
sides by hills. The climate is not too bad. On the other han d, it 
has some draw backs also. This is not a big industrial city with 
the result that there is not a good labour market. We have had to 
train all our people from the very scratch. Of course, the town 
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is now growing fast, both in population and industrial impor¬ 
tance. The Caltex Oil Refiner}' has been established. The Bhilai 
Steel Plant will also help in increasing the prosperity of this 
place. Government are going to establish an Industrial Estate 
here. The State Government has also set up an Industrial 
Training Centre. A Ferro Manganese Plant is coming up at 
Garividi near the Manganese mines. It is my hope, therefore, 
that within a few years Visakhapatnam will be able to provide 
a good supply of ready-made skilled labour also. 

Q. Mr. Gupta, how many ships are you building per year at 
present? 

A. Three. 

Q. Isn't it a small number? 

A. Undoubtedly the number is small, but I would like you to 
realise the magnitude of the w'ork involved in building one of 
these modem ships. Many people see ships, but I wonder how 
many of them realise the actual size of the ship. An 8,000 tonner 
ship which we are building is about 140 yds. long i.e., much 
longer than a foot-ball field. The Surface area of the hull is about 
50,000 sq. ft. which is about half the area of a football field. It 
requires 3,500 tons of steel to build a ship of this size. This is 
equivalent to the steel required to construct 350 goods wagons 
including the wheels, axle, etc. Over 18 miles of electric wire, 

6 1/2 miles of piping, 4 miles of steel wire and 7 lakhs of revets 
and bolts go into the construction of a ship. The engine which 
goes into the ship is itself 26 ft. high and 35 ft. long, the size of 
a fairly small double storied house. The engine has power of 
4,800 horse power which is equivalent ot the traction power of 
4 to 5 railway locomotives. This ship carries 8,000 tons of cargo 
which is sufficient to fill 500 goods wagons. When you consider 
these figures, the production of three ships is really not a s mal l 
achievement. However, the shipyard is expanding itself and we 
hope in a few years' time to double our production. 

Q. Yes, all that you say is really very impressive. A moment ago 
you were talking of an industrial Estate. Could you explain its 
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implications from the Shipyard's point of view? 

A. At present we are doing many things in the Shipyard w'hich 
Shipyards do not normally undertake to do and for which 
Shipyards in other countries depend upon outside contractors or 
specialised suppliers. It is my firm view that, if the local people 
show a little initiative, they can help the Shipyard and also help 
themselves by establishing quite a number of important subsid¬ 
iary' industries. Manufacture ofbolts, nuts and rivets, galvanising 
of pipes, manufacture of furniture are things which come 
immediately to my mind in this connection. They can be easily 
developed by private enterprise in Visakhapatnam and the 
Shipyard would be very willing to help in the establishment of 
such industries. 

Q. Don't you think, Mr. Gupta, that shipbuilding being an 
industry of national importance, something should be done to 
make it popular? 

A. Undoubtedly. Particulary because at present and for some 
years to come, the people of the country will be bearing the 
burden of subsidy to ship-building, it is desirable that they 
should know more about shipping and ship-building. 

You will perhaps be surprised to know that quite a large 
percentage of the ratings and officers who man our ships, both 
merchant ships as well as naval ships, come from land-locked 
States in the interior. I am sure they must be carrying to the 
village the message of the sea with them. Tales of adventure on 
the high seas are very fascinating to young minds. It will 
therefore be profitable, in my view, to introduce shiplore in the 
school textbooks from an early stage. Stories of Indian ships and 
navigators and toys representing ships, ships engines, etc. will 
rouse the interest of children from an early age. On our side, we 
do our own publicity at present through the normal channels. 
Q. Mr. Gupta, you mentioned just now about subsidy, could you 
elucidate this matter a little further? 

A. Ship-building is not a manufacturing industry. It is only 
assembling the products of other industries. Therefore the cost 
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of ship-building depends mostly on the prices payable for the 
products of other industries so assembled. Each increase in 
'a age affects the ship-building industry threefold. Firstly the 
cost of raw meteria! goes up. Secondly the cost of manufactured 
products goes up. Thirdly the cost of assembling the products 
also goes up. It is for this reason that we find that, except in those 
countries where ships are built in very large numbers ship¬ 
building industry' is being subsidised by the Government of the 
country. There is a system of subsidy in the United States, 
Australia, France and Italy. In India quite a substantial part of the 
subsidy is due to the fact that we have to import a very' large part 
of the materials and equipment from abroad. This means that, 
besides the cost, we have also to pay the freight, insurance, and 
handling charges. It is my belief that, after some years when we 
produce all our steel and all the ship's equipment and machinery 
in India, we should be able to produce ships at a price which will 
be comparable with the price of foreign-built ships. 

Q. Thank you, Mr. Gupta. 

We shall now meet Mr. Guitart, the technical expert, who is 
aslo the chief representative of the French firm of Technical 
Consultants to the Shipyard. He is now directing the technical 
management of the Shipyard. 

Q. Good morning Mr. Guitart, What are the main difficulties 
you faced when you started the modem process of shipbuilding 
in India? 

A. Shipbuilding, is first of all, a very complex assembly indus¬ 
try. The three main requirements for the efficiency of Shipyard 
are: 

i) regular supply of material, 

ii) suitable equipment in the shops and specially handling 
facilities, 

iii) skilled people. 

As far as the regular supply of material is concerned, our 
position is difficult, because we have to import the most impor¬ 
tant part of the material required to build a ship (steel of 
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shipbuilding quality, main engine and auxiliaries, like pumps, 
cargo winches, etc. Of course, the Government is developing 
the production of such apparatus in India, but so far only few 
items are manufactured here. So we are depending very much on 
foreign countries and shipping facilities for getting this material 
in time. 

The problem is about the same concerning the heavy ma¬ 
chines we have to receive from abroad for the equipment of the 
ships and we are also short of cement and steel which are 
required for the development w'orks in the shipyard. 

To get skilled workers is also very difficult, because ship¬ 
building is anew industry in India. The only way isto recruit raw 
people and to train them ourselves. 

Q. With your experience of Indian workers do you think that 
they will be able to come upto the level of workers working in 
shipbuilding industries in other countries? 

A. I am quite confident on this subject. We have trained here 
some squads of Indian workers with the help of some French 
skilled workers working with them. The results of this kind of 
training were excellent. I found that the Indian worker is 
generally very clever with his hands and he can learn quickly to 
work properly if you show him the proper way and if you give 
him the proper tools. Apart from the workers, we have got also 
very good results by sending our young technical officers for 
training in France in Shipyards of our technical advisers. Ate-. 
liers et Chantiers de la Loire. These officers, recruited by us 
after very difficult examination are now working in the new 
organisation with full dynamism and they are the best hope of 
our Shipyard for the future years. 

Q. Don't you think that a regular training centre is necessary in 
the place of the present practice of teaching on the workspot? 
A. The teaching on the workspot is an emergency method which 
we were obliged to use with a view to touch as many people as 
possible in'very short time. As I told you a few minutes back, the 
results of this method have been very satisfactory. But, to have 
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highly skilled people, available for eventually recruiting the 
>taft members, it is absolutely necessary to have a regular 
training centre. This centre will produce every year a certain 
number of skilled workers each grade, at a certain standard 
level, which is very important. We are at present in consultation 
with our Technical Advisers. Ateliers et Chantiers de la Loire 
and the French Government trying to build such a scheme and 
to solve the first difficult problem, which is to find the instruc¬ 
tors in the different trades. 

Q. What do you think of attaching this school to the local 
University, specially for the training of the staff of higher grade? 
A. I am of opinion that such a school should be attached to the 
Shipyard because that is the only way to facilitate the training of 
the people. That is the solution adopted in France. Of course, 
evening classes should be also organised at the University for 
the training of the future staff. But, first of all, the main problem 
is to give to the people attending this training centre the full basic 
knowledge of the practical work. 

Q. What do you suggest for making our people shipbuilding 
minded, specially in the States far away from the Coast? 

A. First of all, I dare say that the reportage you are making today 
on the shipyard will certainly interest a good lot of people 
everywhere in India. But I am of the opinion that a big part of the 
people of this country is living in the villages inside the country. 
The best way to interest these people should be, in my opinion, 
to organise a running or mobile exhibition about shipping and 
shipbuilding. One or two loiries could be arranged for that 
purpose. Inside the lorries, the visitors could see some models 
of ships, harbours, shipyard, etc., and a conference could be 
arranged in each place with a film show. The people in the 
villages, so far as I have observed correctly, are generally, very 
fond of film show and that is certainly the best way to interest 
them about the problems and the realisations of our industry. 
This show should include also a film and documentary films, so 
as to make the show attractive to the people. The documentary 
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film on shipbuilding could also be exhibited alongwith full 
length pictures in cinema theatres all over the country. 

Q. Thank you, Mr. Guitart. 

We shall now seek the assistance of Mr. Krishnamurthy to 
take us round the various departments of the Shipyard. 

Q. Mr. Krishnamurthy, won't you show us round? 

A. With pleasure. 

Mr. Krishnamurthy : Here we are in the Drawing Office, 
which is the nerve centre of the Shipyard. Meet Mr. Dandeker. 
Q. Mr. Dandeker, I suppose all the ships made here take shape 
only out of the drawings you make in the Drawing Office. Won't 
you explain how you set about doing this job? 

A. Our job starts with the designing of the shape of the ship and 
the principal dimensions for a required speed and tonnage. Once 
the shape of the ship and the principal dimensions are settled we 
make a model of that ship and test it at the National Physical 
Laboratory at Teddington. This we do to find out how much 
power will be required to propel the ship of that shape in water 
with the required speed and tonnage. If the test reveals that the 
shape we have decided upon is not economical for the speed and 
tonnage, then we modify the shape a little on the lines indicated. 
Then the problem is reduced to finding the structure of the ship, 
i.e. to find out the strength required of the members and plating. 
This is determined by the detailed regulations framed for the 
purpose by the Lloyd's Register of Shipping, which is the society 
that classifies our ship. 

Q. Is this work done in one section or divided between different 
sections? 

A. Yes, the work is divided between 8 sections in the drawing 
office. The Steel Section of the Drawing Office makes drawings 
for the main structures of the ship. The Accommodation Drawing 
Office arranges the layout of accommodation,outfit, furnis hin g, 
etc. The Rigging Section decides upon the machinery required 
to handle the cargo, life-saving appliances and other Sections, 
like the Machinery Section which decides the complete layout 
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o: tr.e machinery and the engine room, the Piping Section which 
deais with the complete layout of piping for the whole ship, the 
Electrical Section which deals with the complete electrical 
installation on the ship and the Ventilation Section to deal with 
the problems of ventilation which is somewhat complicated in 
a passenger-cum-cargo ship like the "Andamans" we are build¬ 
ing at present. 

We have also got a Designing Section which is engaged in 
modifying and finalising the shape of the ship although they do 
not make the complete designing of the ship at present. The 
complete weight and stability calculations are also made by the 
Designing Section. Once the layout and particulars of the 
different aspects of the ships are settled in the Drawing office, 
the next stage in the process of construction is dealt with in the 
Loft Department. 

Q. Thank you. 

(Mr. Krishnamurthi): We shall now walk into the Mould Loft. 
This is Mr. Mahadevan of the Loft Department. 

Q. Well, Mr. Mahadevan, you are working in the Loft, aren't 
you? 

A. Yes. 

Q. You get the drawing from the Drawing Office, I am told. 
How do you set about working on them? 

A. We get drawings from the Drawing Office in a small scale. 
Then we redraw them on the Loft floor in chalk to full sizes. We 
divide the ship into three parts, namely. Aft which is really the 
back portion of the ship. Parallel Middle Body which is the 
middle portion and Foreward Body which is the front portion. 
We do the Parellel Middle Body in miniature and the Aft and 
Foreward in full sizes. We then transfer these to the scrive Board 
where it is scrived by the Knife for permanency. From the Scrive 
Board you can get the complete measurement of every little part 
of the ship. The correct measurements are given to the Drawing 
Office for making the final detailed working plans. From these 
working plans we make templates for every part of the ship. 
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Q. Will you please tell us what exactly is a template? 

A. The template is really a wooden replica of a particular part of 
the ship made in Oregon pine. 

Q. Is there no wood available in this country for making these 
templates? 

A. No, at present there is no suitable wood available in India. We 
are still investigating the use of Indian substitutes for Oregon 
pine. Then the templates are given to the Marking Section of the 
Hullshop. The Scrive Board is also sent to the Hullshop for 
marking the frames etc. Thank you very much. 

(Mr. Krishnamurthi): Shall we now go into the Hull shop? 
Here comes Mr. Apparao of the Marking Section. Meet Mr. 
Apparao. 

Q. Mr. Apparao, you must be busy with the marking of the plates 
with the help of the templates supplied to you. How do you cut 
the plates to the sizes and shape required for the ship? 

A. The template is kept over a plate which is then marked with 
a chalk. If there are any holes to be punched they are pin-pointed 
on the plate. After the marking, the plate is taken to the Punching 
Machine and the holes punched there. After that we take it to the 
Shearing Machine or the Gas-cutting machine according to the 
nature of the job. For the purpose of prefabrication, we mark the 
plates correct to the templates keeping about 2 or 3 inches extra 
on the boundaries as a safety allowance. After the plates are 
welded together into a place and final marking is done by the 
Loft Department, the edges are trimmed off. Then we send the 
pre-fabricated piece to the berth for erection. 

Q. Wont you give us some idea, Mr. Apparao, about the work 
done in the Erection Department also? 

A. The sequence of erection, at the berth is somewhat like this. 
First the keel plates are laid on the berth. Then the double bottom 
panels are erected and over them, the bulkheads etc. Then come 
the sideframes and the deck panels, after which the final pl atin g 
is done. After the hull is completed it is launched. (To introduce 
sound effect of launching). Then the hull is taken to the jetty for 
fitting out. 
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Q. Thank you. 

(Mr. Krishnamurthy) : We had better now go to the Outfit 
Department. Here is Mr. Madhava Rao from the Department. 
Q. Mr. Madhavarao, after the ship is launched, it is your 
department that does the strenuous job of fitting out the ship 
completely and get it ready for sailing. Won't you tell us 
something about it? 

A. To begin with we start in the engine room with the erection 
of the various items of equipment. The engine room w'ork 
consists of plumbing, electrical and machinery installations. All 
these dapartments work independently and simultaneously. 
Once the auxiliaries and equipment are erected. We start the 
erection ol the main engine. Side by side work at other points 
like the deck, crew accomodation, steering and handling gear, 
navigation equipment, etc. are also carried out by the depart- 
ments concerned. After the Engine Room erection is completed, 
we do the preliminary dock trials in the presence of the Survey¬ 
ors - both the Lloyd's Surveyor as well as the Ministry of 
Transport Surveryor. Every single item of equipment and fitting 
on board the ship is tested and passed by the Surveyors to ensure 
that they conform to the required standards laid down for the 
safety and security of the crew, passenges and the cargo. After 
everything is satisfactorily completed we fix a date for the sea 
trial, which is really a trial voyage by the ship. This trial usually 
lasts for a whole day. During the sea trial we put all the 
equipment to test and make the necessary adjustments. After the 
trial, final touches are given to the ship which takes a few more 
days. Then we take the ship to Calcutta where she is dry-docked 
and handed over by a responsible representative of a Shipyard 
to the Shipowners. 

Q. Mr. Madhavarao, in spite of all the precautions just now 
described by you, if the shipowners find certain defect after 
delivery of the ship, do you hold youself responsible for such 
defects? 

A. Of course, yes. We always readily investigate the defects that 
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are noticed and, if they are found to be due to bad workmanship 
we hold ourselves responsible, otherwise not. For example, the 
defects may be due to bad handling of the machinery and 
equipment. In any case we certainly help in rectifying the 
defects. 

Q. Thank you Mr. Madhava Rao. 

Q. Well, Mr. Krishnamurthi, won't you take us to the Colony. 
A. Yes, it is so near. Shall we walk to the Colony. Here comes 
Mr. Seethayya Naidu. 

Q. Good evening Mr. Seethayya Naidu. 

A. Good evening, Sir. 

Q, Scarcity of accommodation is so common these days. I'm sure 
you must be finding it quite convenient and helpful to have 
houses provided by the Company so near your place of work? 
A. Definitely, we are thankful to the Management for providing 
houses in the Colony. Still we wish that the management should 
take a little more interest in developing parks, play grounds, etc. 
We are already having the facilities of an Elementary and a 
Middle School and hope very soon the management will be 
good enough to give us a High School also. 

Q. Don't you think that, in these days of Community projects 
quite a lot can be done by yourselves in respect of some of the 
amenities referred to by you instead of depending entirely upon 
the management? 

A. Yes, we ourselves have been thinking along those lines for 
some time. Fortunately for us, the State Government have 
included this area in the Gazuwaka N.E.S. Block recently. We 
therefore hope to make a start in this direction soon. 

Q. I am sure you will agree that the rents charged are very 
reasonable. 

A. Yes, I agree that the rents are reasonable. But even in the 
matter of rents, at least in respect of one particular type of 
quarters there seems to be a need for slight adjustment. 

Q. But that is quite a minor matter. 
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Thank you very much. Mr. Seethayy a Naidu. 

Q. Wei: Mr. Krishnamurthi. 1 Mjppo>e we have now come to the 
end of our tour round the Shipyard. What a wonderful experi¬ 
ence it has been: and what a heartening sight to watch this great 
industry in section; Amid the din and roar of engines, amid the 
deafening noise of welding and riveting, with giant cranes 
lifting huge loads on one side and half-built 8000 tenners slowly 
taking shape on the berths on the other, in the offices and the 
workshops, from the Managing Director to the merest work¬ 
man, so many skills are at play and such hard work is being done, 
that we are filled w'ith hope and confidence for the future of this 
great industry. It is not a few ships that are being built here but 
the maritime future of our beloved motherland. 

Our great Prime Minister, Jawaharlal Nehru once said: 

"I am impatient to see Indian ships carrying the flag of India 
across distant seas to far away countries". 

This great industry' which is slowly but steadily gaining 
strength on the Eastern Coast at Visakhapatnam is, in the words 
of the Late Sri Vallabhbhai: 

"a triumph of persistence over adversity, of faith over scep¬ 
ticism and hope over despair". 

The prime Minister's dream has now come true. The Indian 
flag flutters triumphantly on the high seas today over ships built 
in India and manned by Indians. 

(Broadcast over All India Radio, 1958... ?) 
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(§*do/p) bo ppo^ b&>. 

^o- dSp^ cp 6 Sdcrd} 2P20P, "d§ep £dddodo^do /Pd... doo^oo 
doo^oo/p dd^ bddb dpt^ b dx&^^dp pd ddod Sdb epsx. 
b&xbod p 3^' dS^Sdo. esSS doodftodod. d°&oS\ pd p|> 
/Todo®* ffdoSbcPjdo. Cod dl) Sdo. 

4: 5 ddS 3 o4do& 5, bio PP0? 
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;p©. esc&pg dpdod. PSb dd'tpdo &pd°oaD©ijoddo© SS^od. ©oKcp 
S rdoo^&o c3o S^spK e>foePdo. 

4: ^G<d&> dx>o3/p SdD SSjod. oood ej^oSS. 

spo. e2d)dod. ©ssSodod. Pd©1b ^dd^”d6S"l6xs dj°{p dpb^Pdo. 

4 : Sd) 3odfbd dopo&> 8dep? 

p©. er° lds°do p&> cpSS 6 ^)^ esd^fodo^dod. pfi /pd^iS cp© 

g 6 ©^ £)%>. 

dJ°&> 3^)j. SjfodSodbdjd doPdSp dx5do<pjp? dtPjlP zj ° zxp . 
h& dj°6PGgS)§ P&> bQg e5d&. (fo&^ogS) dpS) dc&sdcoo &S. 
SP©. (es^d^OeS 6 ) escooil do6 dsop) dotfe^? 

£: es>dex> dofteSo&o&S S&> dopcdo Sdo. S dooodif ScoJSop... (edo 

co 

'Sod c5eo^ §°d5 dodso Sod ^dood^odpdD) 

_ eo eo 

3 s ©. (i^OeS®) blbdS! bSsSj^oao ^ePOdS'Sirco 2)l3s£o dSKSIpao. 

33§a°$). 3Sb KSdgSiodaj 6<5®£fl sr>Cg3. b ^eS® 

Sc7°i3s ,> er > c o 3o63. 


4i (Sto«5S §®So3® fToek £)fto3) StfeS ^c&p^oS eoo|d5®<&>3® 
TtoGai^SP. Sdfo^o (sSb fi'CT&O 

:3 s ©. esfo. esfo. -&« €5 ,, dj'&io 3^gSb Soo<3&> <3<£^. 2) zpzm erodS s'j&i) 
iSj'S". 3”io £c£>oe5. 5 foJSy^ ft§ 

4: &sc, qoeS cSSS/Tig 3x>3®^ ssJS^Ci® 3 j”£ €?&. <S 6 §°^oofi. &S ^oS "0 
23"tjS es/133 §°XnoQ. (^di/r &«£>© L Spto 32x>&<^Si. 

Sod^^a”. sj5k^|o£> 3o&><3 Sd5e>5 &ox>3°3° SSjj gfcC^o 5& 
5p52KSo. 3l>3j3' > 3 '3oo 3 s O JS3^S5 j°... 3 s X>oA3©cCoCi) jb&... 5<3bco 
S'* 33S 5“3vd&c Acov aotSla* 3ftoiS 3”E% 5 Xo. 

co t \J v ol «- ra 

3 s ®. Lertf bdl3^>^^). 2) ©£J3too ^g^SSdo. SSat: s&l) £o<bo S'da. 

og2boaa 2)ePOd5 ^*003^23^. 

tf: (3o»«3*) &a 3x)3'o vSs-lj d^fSioa. $...$... S^crn e£So^. 6K6 
gj”3iodr ! 2b. £j^ogoo s esa^3< f cSS3'« r o -S-a 6^3er> cj'c&tio. 

S'Sej^ab. 

CO 

3»o. 3aa 3iSl 3^j^. Scrcxa d‘2a3^s»«sacj^di). er>. ^s»do 3*36 
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cp£f0jocp5} hfczj & p , §eg> S£je5£o§°£) ^!d£c 

£0£op£o pdbeptf. 


(^^pdcp^rpd:, cPePdfo^ (£5 #q) 

€P. (gtf5*) &&&2p3o P^^3063 >00 ^PQOfiS 6 lDtfo£p£)lsPO. ^P 

“® CO CO 

—-or^Cwb be 6ofo eSti&p beoj,. s^eb^a s*l4x> eF&go^oQ. 
f52oi^/T° bdo/T bf! a?ao&o8. escfboa 33. sTdo: s*&x>g "baogooiS 

—£> eo so eo 

bOsS ■S'd&'^tfO/T 6o£3Si2b^&. 

(I : (<3o b&u& o4oj*) ©^S^JSi. ^dSp^o. a'goss* b3j 3?oa. 

3 s ©. E^aj/rCb. 

[I: (S&<rp s on s ) b£b45. bo /ra*©. 

3 s ©. (^gesc&s^^) dSpboa) £3 bobSw^cl - odbfi 6 «<35bl$... bo 
SSeS 6 tZZoy. S°45 2b SoQib Ibtf g'&o&^ab. 
S"S 3"/TiS 2 Sb&c&r^ esoi5 bbjgbob bCP&oa^dSodL 3;& SSb^e5b 
o°3}. s*b gbg5od5o&. 

$ : b3 33^ b3. esScS* 2o*;>&>. <3A3 iSCgejbj ^SoSbodj»Sj. sjSji3§ 
Sj'^eSo bgbfod. aSCb3”eS dSp^ogbOCyo. (<53©*) ' 3o§ 3 <Sjo ■S'bj 
l^ptfoSSSbcS^ estuo5. 

*: (^,d»£5cr^Si bfbbo© bjorp) o^/pea”. es ao(s5 6 &)^ b©bo£> 6bj 

s*<£ KoiSccoiSgCa 0 #8oi5e5g b^^bo. 

1$: (SfiBboS 6 ) b°C§. b£$£o 3cotfS?b<&>oa. bo&g 3%3<5^ 

&to02Pa>^cm 
J3*Q. 2P20P 

(Sbjg option*) es Qb 6 * bep 3rtSc£>£k. Cfb ^>3 3c£b^s5^o. 
&£m. oP So/pcb. . 

CO 

s»o. zpac&^l £i3}3ydb^8b. ;pgb 23&*ebrp /pa*®. 

$ : (supoSgon*) bo C35(d5^) b^rro. (^ovrtfbo^ 3 *o 3 o/p) ^a ag 
ziyjgb, Zjg (b5to 3^>3 bobb o»aS31^j b?& 3d«j;&. 

3»o. bi& eSo^d o«o45 3»tfo&. as^ 3p©oo»bj s-b gbSSobod. -&3 
3>dg£b8b3to *p© g^3 3feo aKSjob ag s«o»iSo 3bs&. S 3 desyj 
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dptfo dpdod. 

StogQ]) es&P^! ©epy 

aP. (^po^pddo^J 8 ) dpdcp<j. bo Ol^o^S doabddp^. e>oddi 

SPO. dd^a dS cCP/fdo 33 cpj£ SStfSSp^. bcS 6 SCbfo&^&D. 

fol^&O S®|) S$0 ^do&JOdS &)b(5t$3 zb <5db. 

$ : (bSo 3a^G*3i e^dd) ^oopddo^ Solod^^ sp;p& 
ij»o. ^63 £Pcofo dpSpcdoo doo^P) es&> dcdplddeo. 
j^ ,: 83. (^doS^o-D escoodo dpSpc&oa tf&obb es3o§^db) qZK 6 q£bZQ 
&c cod) dp^ddboo oood dooodcdo^od. (#dt3cdo£ S^oS 6 d/fo<£Pdo.) 
zpo. Zox}£ ~So docpeo zpzx). (zZzzq cp£> Ib&gdDO&ood.) 

★ ★ ★ 

*p. ($8 dp5^)S) qd oooo$5§§ S^cp©. (5© rtdcftpdo dp8od}c<h:od) 

esdj&g dodd^cdpap 3drj0jo5. ^op £o5. ZoS 5 Ib^} 8<bdo 0od. 

qO§ 6 gpc6*'3g ^ePdo... bo SodOP d&PCPOP esdodPPjdb! es Sp0O 

cp6o 63§ tido&pdS o3sp8p. edo€P L 3 p8&>/y° ssQA^ooooddb^od. 

CO —° 

a^^drtod/p dpi^o Sab. dp Sod 3 ps? §°6 t^od 

Spo^cp^) dp cp esd^d d^p^. 86. s^cp^cdodj £P<borP 80d s°8 
do&dd 1 d<S cp^epj.ef^o ^djo-cpd). es 8s7°8 ©5 3# dod88§ 
8oeoo8o dodddd ^odarotoe^ ^crdo/p dty^od. e> 0 €P esdbdbdjtorp 
ssdfiffoooo5. ftcp e>dodb£Qdo. dSo^r Zo*fho&o&. s*^c3&8§ 
rtodo dSjod rtcp. ooo^p a^jodrr 4od S^ddyj rtcp e^dodo^.... 
esodfl^ S^cooocp! cp^ ^foS^ s°^_68p dS8 s*8 ceoeop 
e>dop &&fo&^3p S5* cpo e8 dofp|3pd Ddbodoa. cpo« 5* ^Pdb 
do$ ^ooooa. (38dd(8<$* £)&>&> doo&ood) e><sp^ aadp! 

(4 : qC o°2bdo{CP 

<5°. (bdo8p) es ddpdd ddo^do ^Cdp^o. esd^d 5°8o 6&S 6 JbSJeo 
8fcg§°ai§od ado^pjdo iXod &oXo*$. 

\i : q> #8odSdo. sp* £8odSdo. (iPOvP&S^S 6 ) sjos* bopp0 *$© Sd). 

'★ ★ ★ 
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w»Q. ZPZXP esdfod £fOX)3 £<5^0 COodjOu) lD&)dP? 

CP. (deddp) /dod dpdod ^dSo&dD g^gd^do. d6rp s^d Pep^ 
^OdPd pdep §od d&^coood. £pdo cK)§ /p^cp d^od. €5 
^od^orto e>ep 3o £bd dd3§°£) c°ddbdo dSdoddo^do. doo3 
C?d& duP^d3. ^(S 5 dbodvh o8§0iPdX 

5Po. dp e3d±sd§ dDv ^c^cK^oo^ocr spoo? 

CO 2) — 0 

(4 : Pda. (§*do/p) ^dr>3 ddode5dj. (odb^Pdb). ddod3do. ‘Sodo 3«doep 
(tfdeacft^ dpO) 3^ TtodSdooo^ ztzxp.6^ 7^od3dox>^ 5 p<& 
o&adsodpdo. 

ea 

& dAdd) frcco) ddp sjd^rfo-D, ddSjjo. 

: odd /Pdx odd/pdx o <Pdd, od/3, a°S\- odo Sdo^dDOP 

w r 3 cs w o<: © 

$*: (epepedod^eP) ddaS^p 3a° (p$b 3o&> §°<$3) Tto^coo^da. 

o». i)Zb& S)2b&)0to^^) f Slo do& ^qjoocp? 

(4 : dS^do. d^do. dod da^fo^coa ^cdp^do. do«&op. CP^7to63o3c£. 

<: (tf^d&do^S 6 ) dd)€P^p 3a° £dp. d°d^ &^£pdo. ddd S°d5>d6. 
$pj°£) 5d^d3. 

0 ®. (d67l«&3«dp) b dPdPcoo^o, ddod SrAdp dpdod, dpdod (esd» 
©dad30d.) 

$ : ^ds® ^67\dodp «^) f o^) h^6no dodo op, p (d<Dd^ p;>dx 

* C^oiPdd3^doodd€Pdo) e5cp d&x^od. 3<OT&>od. djod^oo 
dDd^eo 3d 3*3d5bjo& a°dj. 

(4 : &€db§*... (SrsCdd 6 ... tb p^Sb oOodoo&p spop ^sdod 6 . 

o o 

3 * 0 . b&> §°odej 3“cr 3ogltoSL>CT> (esS esCbXooa) 

O*. b Sdo^cSi, b2L>o<S*c5... ©<3 j^ estScr^ &6j ib3^, ^ SdQ§ 
£3j*Sa«Sboa. 

*: (3»oo*«fiSi^k Sofcj'&eSj') atfgod. ct>Sj s^a»3ax>£0&. Sa^eo 

aajg^co 3cco^od. 

3»o. «8 <HGSo&b*. 3* S* &Sto gao^aj^jcoj. (es3 ^< 30 * 3 ) a&S* 
3»©£f&oa.^eu^> asydii) “(3& 3&ex>... (SSbabeo" 

* &53^ &&$> SWS. 30 s* a^o. /Toao Sfi b!b%ao. (ia©a< 3 oe» 



^$©33 v6o$S}&.) 

fiS3$:5T« , Se o * ^ M" 0 ^ 03 * & & ®°°^0 ^fptfo^tfc 

" ^ ^82 ao| <S^% ^ 38^ 3S$8oa a°a ffl»Sb. 

33. SsS^SMO c&sCkto ^g^Boa S^n" & rg 

fr&s&s &Xocr8$dS3ZD Se»fo&3)a. ^doga^S® ^ 6 S» & 
dftSo^gS^tooSoS <S:%3 «6g 3pfi2a» 

S4ioiS3g Sfc&tocfco, 3-3o3 SobS o^S»e» 3«3^ 

3i£fc$)tocfi» rttoSM/r »o$ vhz°h 2Q&&3 « rSS ” & 

£,te:\oo& 3rfe» ^o2&a. *» ^o|& ^ 

3$<& 4&% 3>adto ^ ^°3&a. S«& es |^SSj(SSsa»S 0 Cfa -S* ®«2 

* 0 ^& Sa^^sa oaoasa. adj© 6 3»$g?S ^ £i- si-^SP 303 

Sb Iris sa«§5Sa 5*fi)&, *« aos^ &&*?&& |©§ ^^a. 

^ ao| $©& ^ So l 


a»o. (Sa'eue&ioa) 

<s». fi° 030 <&> e^^a. 

as. * aoa ato% «... «*» *» «*> «- 3 “’~ “>;" 
MbJ... G»S*> ^ «* ^/ a J a ° ^ <6SB ° 

<s» O ^ *“ 

st»n«d* ‘Stfe43'& Sjoaa. 


3d 

('Anniversary 
a°Q$ 


1 i 3cofo &c&Z>&£3 - 1967.') 




(6961) - QM X X 





dbO(£? £} (Z'd>£o&Q{j TjQ&£ p£b), ,<§, €5^0 S' t ^O t> ^) > 

Jf, S5£^Q ©exr^6. 


po£> £0 §d ©sdjjS-' cp^^cr^rpda a^gjbd ,5 s g 

53©°, ddep, <Pdo££3P, D^oo^, ^$pe5^o 2o£3 ddpj ddcP - e?£hdp 
esc&SS €5dx^0 ij^rdo ddd^oodaibcp ©o# 3,0# 

^)0&oo6.” - ^0&©C® <ssS$jo£^£b ( ZQdcdjo, d6 &odQ\- 1979) 



e^apScr*^ dfixr&iSeyS :So3S§ 1978 Md# 33)3 <§, ^3 a ^ oc ° 


e&Sjoib^Sb /re# ©sx 3^6. 



<in*mHra 


3V deleft: 

nm&r -fatfcr 

ipralT: 

t?t ^r ur "SFr ^ttht 
3T3>tT tPR cfl{il4li "Sit 
farsiM iwW ^ 
fenff "sfr m<*4 % ■’tt 
isqt cfjr gi'c^Rf 
dft gnr TETHT \ VM'HWt 

3JRT W3 efr R’RTf ^ 

-qw ■gfr wnf^r %, 

WT ^ <M*HT3Tt % 

-iffacT cnfr wicT - ^hr - cffisn 

•gr*ft -a&t ipr wr wr ^ 

arefwir nrrt^t % w <*)icUVe*>lkfddi 
■cfr TTTfT TIT 'Scft, 
vdMdta T d snt if 

onsrr w ^ ipifspir 
^ TftrT, ■qcrrf^RT ’ft 
qqqqi^H- oqp^-r<d^i-mr- 

O' O' 

«tfTcT cfcr^Tf «R ■qfl 

HRF5JT % 3fd%Flrrr-37f cBt 

•gw im % 

atftRcr -pr ^qgr cst 
■wm \ ITHpffT 

sn^r-w^r "aft itor ^t 
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■qfeTT 

gin ire # , "pr ■jgimra' % rere tj#t ■garcifa: # ■##? 

%■ fair TpT TT% ■spfcr ITT feWT g# pfT 

^ f? 

gnM: 

^r vi>r>d^ 5 g # -# ren t# t t re#r tr Mr garr wmrt 
-^cRT3Tf %f?nr atffRjfor ## I (SHF8IR) 

SFTFR: 

W # # focHl tj^ht %i srawfr 

fsRRR %%, %fW -gSTt- -3FT gr# # isfar, ## 

% c## gt w # war, W # 

afrgR cR^ggr-ret ^srcM^ srnsit % arf^Rr -ft r#i 

jrmt w gr 3 t#r gaT tregt #, imfw^ 

it V grc gftgic# -qfif ggr g# %? w ### % 

ipg- xnr fag ftT gg g# \*snrr #gfr? gferat % rtsi srrere 

% -goRt -gfr ^§r-^§r wrk w gft-giRT gt ^ft gp# grr 

"^W SJTI R# IpT geT pR ^ ^ **# 8 ^ 1 
^nft #prrir w^t <idi sffi 

d^AichicfFr ychivi-l*'*.’^ gtfreg g>t di^gi^f gr 
igarnr g>r % i w wr % % aragjTT gt 

ftm grr %gg gR ggiR # ^ t©t %i g#R wraiR# 
■jRRHr % RTt %T %cTT 7# %l ^r 7f ^ 

TTT fr *n# % % %r-RgR fg#r ^5# -fc %! 

TIT fdRsR M-U*Jll gift gfRqf g^t TcT^-T^rT ^ "^T PR # 
gnf pft w #rt # ggr #g sirre fggr %» ## snwrar 
%%rr TiRt gtr refagpfa# %i 

(xu^vii^ n par % Mui^r^gn %xr 3J^?r ^ 

ci>t %0 
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ilHF, 3TT 

(f#jfeW ^fesi W# tO 

ferrfe fe# % ^ an# tr feran '^rofe % sn^ffe-cH -pw 

ct> t vim "# t? 

fejifeW: 

•3T# ^T? 3Wf # %T cIlfM-H WTT %l 

xir^fon: 

-p# 3¥ # IT# # ^ fW TpT # WT tt< 

■f%raf#^T: 

■gjfe-# TfcT? # if?r? # irtt Tfct k, arnr 

IJcfe ^!T <{l4g TjTT ijp 

xfi^yridl: 

3T# -crar awsnRnfegrf # fesnr #r irar# t#i -gferr 
^ -SKfT fer ‘T^r # 3#t t # WWT I - 3 # # Wt tp? 
Ipr fefe ^1 ~&fiw % fegrr ^#cfi #t ?rar % t? 

W WTT #t 3TT5PT % IfTW ^ WET fepTTI few# 3s fe (i 

w^rftr 'll# 4r wt fer ## wfrr trr few ifei 

Wt %TT 3TT3T W-W# W SHTTcT %l 

fegfeW: 

cffer %, tpr “#e*r -gjf w fe#r ■ggnri? 

/#, -g% W3* % ■ggjra 1 

ferafew: 

TOT WHInJcH #T %? 

TOWTOTT: 

"pn# cRfe# % l 

fegfe^T: 

■glfe..? 
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^ ^ ^Rfh 37T5W % -p- 3HW 

•JTflHr it xTcT xr^t sft R? 

jr, ^tr % f^rt iti 

^n^ft^rr = 

f^r ^ itr ?mnt sfRt i Rt asft, t a?*r it 

■ 5 ^ %l ^t '3’fT SJT "R- %- aTRTf % 3 ^^ 

% W^T 15ft it-^HNI- % w ft ^ ^g; 

3W3- -ftii " 

W # %l TTT XftRT--WrIT^ -3ft ^HTf PRW W c^fa cfcT 7 ft 
#1 

arsik -RFt % cftr Rfti % ctr crM % %r -qr 

^ w ^ ^ njl v?r wmjf -^m % -?Rt ^-4%- 

■5>T%ft ■3Wcich 'ft ~&W f^Ud! 7ftl 

f^r^feF^T: 

3rRT ISflit 4tt rftTFT Uft 3TR1T 4*t TTf XT# fit 

"c^r it? 

^TRiyOdl: 

^ it frfsmt % ^ % wm svcm-vn: it w ^ 
^ aftr Trrsfqrrair -grt 7 rrcr %% afd^ufi^ -^q- ■$• 

^f-R^tt atcntfr* i#i ^ft graif wt % arra# it 
jraif % ipt it •sfrt Tfi nr it, fg-ai Trrnr 3 ^r arenircit 
WSt % 3TXRT sRt 4st -pt -gft tgSHT iptr oF%T 3 TRT JtT 
"34 3 Rctt ft anmi 

fajt&KI: 

^ ^ ^ ^TIFfT -aBTR- t W %? 



■*tert rtr r%ti rrt %R <*><^4% %oq RRTR % R*T 

■^fR %rt Irt Rjf RRteiRn’ In RnRflt i?r r Irt RnjRifsr ^ 

TToFr 31% <M“IW %%R %? 

•f%ra%^n 

R% R %F& ^R%RRT R^ %? 

xii^vHcri: 

#, -3R %fR T* fm %R Rntrt r^r t#%, r% m 
%g% % wr rrt w rr otrt rt^rI" Rf^RWR % 

RTR % RRT-RTR, RR-RRR%^ R%T RR Rt 
cF%t -gf, 3RR ^T WUR4 T % Rft R% ^ RIW W W 
Rj^Rtl 

fa^rcT - R T : 


%k% aR?^nf Rt itf |i 
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ftrat 

ott f*r -w**m 

eFt "3# ^ ^ 

'f%r^f^^T: 

pit TTT ^ TW ^ 3fe- t #i 1# ^ * 

-gf -gmr IRt "SIpF "^7 

-e)H?^WI: 

„* UT aftror i^#w^waTOW%i&*t-?ro 
tit T iwdra t tw umT % -pat #t ^ 

%< 

^HT3Tt ^7t # If# t -m ^35% t? 

yi-bvft^ 

^ ... f^r ^ ^ ^ ? 

&j- ^tT f3FT3 % W3t ■appr TfT %.... 3fr F, 
'ffT* %> 3^ "9% * W > stf^SPt ^ ^ 

-art #r ^n%T?i ^rt 3^ 

fadfeRE ' 

w -^t-^rr "3 ct %ia^r ^ U "^' J 


iftw 

(cftM -arroqt 1# wnft ^ ' arT * v **' 

■anM: 

-Enwtw. ait ’Hrctfsr, amt 'a* --rat? ** *Jfr 

* ^*r % i*t anarotift fefcRT art i **t » a*. 

TO «Nt ^ ^ . - . , V 

ara » ^ ** ^ J'J*** *1 

aa> air cK-u US’? ^ s^Ht ri '^ ' 7rTI ^ sro 

*, ar mt *r ft** ^ ^ 
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tot -ggff gd to% 

to 3 % g^nfr, frof ^to ^ groflr -|f fw wrer tto fi 
t, %rofr tot yi^viltfi ^ Iwrt fra^di tt ifr grdr to sjrwr 

O ^ C\ 

trtot %i sr^ tort tot tot tort ir ufor fg% %i tt % 
top- “%rr ^3 tt %i ^[Rtr: gd •% 

R tfJ^Clldcllcd TORt '■$’ cKii «t)lH ?” 361 % cfcfjl — ‘RT^cjlfl 

% wro toptt ipt fror % feR to^toi” tot OTaw % 
^ Rt 3 rttr y<H frogr tr vJ6i %■ ot^h "^r ttto 
TO l^r *ft RfT t TO Tft -f 1 ^ ^ ^ RfTTO3t % RT 
WT, -TTO TORR-R^RT iTOTO % TOT RRr-ftTO ^Tl TOT TTTOT R^R 
TOT ^T 1TOT % f^d-ll RTRTTT TOUR 1|# %l TOT TO^MT 

fror 44A 3R, inw gd ily^Mi "git "^tr frog fen iflAgMl 

TOlfe# % TRR, I^T RT T^ fl 

% 3TTTOT % ^wr3t, TOT <ft R^ - 3TR TORRt % fRT ^RT 

gh Rp gt to* arrofRR tot to stitotor ^r fro rti 

(3TTORT W 3T%RT) 

3TTORT: 

(W&tf % W TO WT) ^TT TOT TT TORT TOR WTt TTTORRb 

(w^rt xrfwr ft Rtro fro^ %i) ggRddl, wt toti ^ tortt 
3tito \\ thHiR % grgrr TOtfg % fRlf rto tort -snYwrof 

TO?fV 3TTTO %l % ^HT ^ TOT TTTTTT ^ 3TTOTT TJTO RfeTO 
tott frorr %i -tot gRt - 3 # w proft %i 

wad: 

t ^ronror, R?r 3rppr ortT Rft tot ^rb 

.3RTOT: 

TOTT % 3TA 1|tr ^ ^ <1*^1 d 3TTfeTt TO^F Tfft 'f'l "TOT 3TTTOT 

* tf ^ TOtl=T-gtTOTO^TOfl TOT 3TTOT 

TOTOTt W TOTTO TOT T# 8fr R, g^T % % Rfr? 

dbl^xl: 

"TOT 3RnT 1g?g ir fwd totot w grV toto "^t tot w 
ftrorr tor %i rto to yebRi 3?hr arrognT %i 
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3TWT 

cF*5" wr # F&bTt? 

ft sfikm % tt^f? t# ^rrr ^fr ^tht ^ Tra^i 
FT % ^4leT 3i(ct>IVI «# 'if #TT FT 

it fFrrw c+)4 ■Hchrti %i m < 5 ^ ^i^rarr -itit xjffij xtr 
F t OTrTl 

3PTFT: 

-^nfosrr mkt t## Ft 

Ut W FTR Ft FT FFbff? 

lM: 

FTt FR t m 3PT IJ#' W #• f I 

3TF?F 

ftt *ft T Ucbim? 

FI^Tf: 

■feRt wr Ft? irft im Trferat % a#w a^r artr ibr 

% "cFROI 3TlT 'ift JHIHlPraT % C*lcflc^4 % Frot -^j- 
^ T!^ ^ m, -37# fet 3T9TRT %TT # Ig^ft xpr 
3F #, F fF# "^T "3ft 7TR #T F#, %Ttt a H3ilVlcft% 
#, fct>*n %3Ttt—faFF # FT 37#—T3T Tgsggt T r gdl 
sftr i# 17 ft vitIt Ft Ffad <*> * ^di %i ftr •gjt -g^- .yfy i 
"if # Ml ft cht lje*> PhFI # "5# ■S’tj ^Tc# R^f- -^gj-| 

3RFT: 

F%T <### % MlrfTF # # WF T t#F?ft F ^TT 
■^TTt ##? 

pFST #*T 3<(ohR|cftlsn<4l # ^f ^TT ■STTSW 3#^T "it ggxft sjt 
THTt # Fdtfd 3TtT ifft FdT ## # ^ft %T # 3^T3FT 
Ft # cf#! #7T -^k fI # # ^ FT** tg^ f, 

% ibr 37tr c(ioH<-4 # fF# *rt jiftt Ft f# t^rat Ft 

Frftl %■ ^TT ehli Ft "dt "5ft "?t e£t X|^M|| | 
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mm- 

m w 'qftnJR # mt f R 'a^r rst! 

*ratr: 

^ t M -mr m w % site wn 3T®f wtm? -pft 
ijifnT ■grt "^r ^grnt %fRrr =Mdi sfr “hIch”, m 

-Jr "gT *FR <gctl l$tl #fTT RT silSI sblfdcT ifftT 

-rfra - r^T u«stnb” 

gpTRR: 

~m *g$ r ^i«¥ft?rr %i 

<*T^Tf: 

m %? wr t? w svrim 

^FT^rST: 

<*# mr? w # rtrt ^r -sng^ %r 

^g p fr i -fT %i ot% l^T % faRirt ## -Sr fe#-R# R^rr 
-gft r# iFt W wr faw %rt %i f?m 4# #t 
<1feA cn# WPfcT 3TTWT W Sti&W # #t# W R# 
%i -mnr "t TT-3T rw %i ^ sr# Rt it# % fSTarri 
did TFTtl 

<*l^(l: 

ftrp % TIFT) d^'Rl RT# % #TT 7TRT -|3TT %l IB? 
^ sr % 3TP<r fi ^ -arf ms m % # 'anM 

% chfrmiwift #t ?M ^c ifr tt##? 

sptrr: 

•^ar -^oiwKt # # -gifft 'araror t m ■# Riranni 
otrF -^r-ig^Rr w R*t #tf wf Rff Tgpn 

ai#d: 

%sr? w Hgqfe #V tpir qfcw# e#? f#c# r#t 

%« V 

anra*T; 

■gj# ■## % % 1R dc^Fd# % # ^pR %l 
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■gjjjf % % *rcr wfiRT d<>dHi3Tir ■5Bt wr 

3 ^ ■aft f^jr ^ %* 

chim'd: 

-Jrt TR "Jr *ft ' 4 ft" fx* 5 T %l RFFt "ft, % r«*>'d^t ^ %? 

3R?R: 

Tr?pr cfr yira ch<^l ift ^rr %i sritrai 

UT t tl 

obl^'fi: 

ITt '^j .'^FJRSJR fT H^ll 

3TTR^T: 

SFm oFfT? R^TlfST 3*^-0 %? ^01 rdrfi^PJT ' 5 TFT 

t -w> 

chl^'O: 

mrm, %fr oFT^Rf ism 'fr^r sfptt %i sfcm w ^t, T^t" 

TT^at % "ift ^r 3RTT =tvt "3RW Feb41 %l % Fk-cH, 

a^pj^ iw % tft w "gfr scii 1 % %t Ftvoe't ift u 

-qT TTRt Ucft^TT "^T <sl^ % % M4d I yicf.ehM "%> biH<4 HH 

■ 5 T^ %%tr mm mmtmvx ^rr 

\ # ■ifc Tnw 1 R "3ft 3ltT ^3“ RIcT %, RRt cR R^T 
■^ri... inr "g|t ^ 

3R*R= 

^Fft- TRt^cRT T& fetr f<Ft &f Trar Tf ^ 

^rFt f*RT fF -pr TR^ ^ "arat f^n? 3RRT 

fg^Ttr ift" o4'#cT "cKX IRK^ST^r 4lcR "^ft fcRT RTR °Rt 

%R? 

-ift mm -gt mm* -|qi 

mm- 

-aft % trt f^rr sir? 

chftft. 

TRr Rftr ftr ipT 3(ftw Tp #1 TFT M % RTHT-faHT 
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P TTOT % w ft f?t gjt ZIP ffgr PtT grqt TFT 
PtT Plf pft ffPI 37 P gft Tpg-grF ff Ptgg gg 37 TOTT 
cRT -fOT fl... PT gpr PPt mt ^tt PTO PT-Ptf g? 

PPPT: 

P? PPP -Fife- % fgpft it PpW PtP ~m gipf pngg 
"^PIPP cFt, Pm-PT fpf P^ PT TT^FTHT fl PTP pig g>t 
it p? pfg gfr prffi 

gg%p pprr gtftfr gff % tptrfg g? ■prpr pftggr ggWt? 
(pqf trrtto ^ pg fa«wH grr far ft) g^- w psft 
% grfpg pgr gg gpg pg % i pt cnpt Timed gg swg 

O O 

gnrt fti 

"eH'I^O: 

pr Mviti Timiil gst 3 t*t^ Iht gr snr&r grr srt gfrft appgi 

^r it pt ggr gpr pg -ffti 

(pp pt gp ^idl %■ g i^icd'l gr, Igrgp grt fgr 
pfft f i 3rgpg pt pgt -if uw grr -gg ftp %i its r 
i* git# ggggrr f ‘grpr, it itpri) 

-gtsir ^pr 

(^tm gg gpnfr jttmt g^r pt, mM gjt mm % 
pgt ff <l<g gt% ?td prtt f i gn^rt gg uwh i grctoif gg 
g%) 

pgpg 

ppr ptsw % 'fpgt % gg% gt prf gggtg gft ftf i -gg 
pif gfdid ggt ft gitj 

prgtrff: 

pgtfgrgp agsprf-i grpr 8-m fr gp ftgFt gft praprapr 
■|f -far gf prsnr % fe pp-pn 

pgpg 

zttm i pp^t ft pggg f i 
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fH'cPJTT: 

spe^t, wf F>f «nf ch$*fi %i (FFFtar arrarr) % 

«flcH aft er Fnfct % f!f amf ft ftt ff arcFTT aft -feran 

3FTTfF: 

fr % fthfi 

^-UdjUlT: 

FF ^7#? 

3TWET: 

■ft i^r fftf ff f- furor f fraa ft af %i sm f 
f Farr ft W fi 

wepjff: 

wr f aft anTro -|i ff art f wf Faro it jtft Fffrro 
aft afr fra an: Tft sft fttffi 

3TWF 

fr, faranFr fr, afar roft ft aft ^ ff f 

-HUT OFT, 3TT?TT-fgfTT f, ffOT-ffm f, FcfaT fwi f 

iinRicB anffr aft ft# Tfti ff ftf Tta f f# FT## 
f# 3TT?IT3Tt cCT W %l 

Tnatf 

37T8PT #t FT $de»Tlfl aft fTsT-trsT f FTFTTF FIT FTTW 
Wfr-SfTTT ft %? 

arotro 

Faf ffrt # F# TTFfnr srr Far ff ft arrcfw fti ana 

FTif ati<*4) fr #f af <^lci ft? 

tnanf: 

ff anftt-aFFF aft afrft FJ ft Far f i aifaf-a^fara 
FT wrrfta r crorf ft rotnr ff aara Fararr f#aa m 
TFT %l FfT--ftcR ft FF F# ft aft FFT f? 

antfF: 

FFt FFtat FT F#t F1F %? F^ TRFT f FFR 

Ft FFt f? 


HI * 



Wd'Olf: 

f, Rjfr irr Rf cP^ttot fen wm RR? ^ *<iW 
Um Irr far*? 

3WfcM: 

-5^ -gn^rr-TTHra- tt w "RfR ^ wn ^ Rfr 3rrar ^mn 
w % ir iff 3trr WRR rr r*r rtf, 

-jq- i|t • stcidR fdilfy'Rf Rit RtH^ R>t $^1 44 d 5 * 4 

cinp rr r>t ard^ra - %> 


3FTRR 

t 1 ^ ^ ^ 

cCT 3#IRT# R^RT %l 9F && ^RT ^ ^ 

fp-j ^ r Tjfe r^ d-yr^r T*a<fr %i 

RTcR?: 


•gnf^-WRT R RxriMfp RH" RRt *1^-0 ^T fcbcRI W 


t? 

3FIRR 

ift 3R OTTlfiR ^PT ‘35R '^TRR ^T fecRT 1PT 


%• 


HloFjff: 

mkW&Txtw w^RT cPT # iw 1R % ^RrT 
WT Rc^pt? 3RR R7T ^sTtl ... 3R3T I*pR ^ ^ 3Tt5 ^ 
cR TfT %l 


3RFR: 

■g-jC Rt STgRcT % "ft "RRT RT Rdjcll %l 

■Hlcrtrff. 

■^tr, ^ift htsrt rjt 'PR # <*>& ftnoRtrr wr w %i W 
-j# TRf -3RFT ^RHT *fr l5RTt 3PRlfe? RR IPJ# 

3Tga^ rr f^r w im\ Tpsro &crm ^r Rsfr t? 
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rrrr 

eft TR^RHT |l % wfr ^hr ft ft RTR 

tl 

■^TTeJurf: 

ft fR TOUT R TR^HT Rtf WRTR T3fT RTCR RTf % 

i*7 

3FTRR 

Rf irar cticb 'ft aft, ffR %Tf cHlch Rt '3Rt ~f> TTRR Tt 

f. 

RTcntf: 

ft ft RlfctRt Rtt RTRt TJtf Rft RR^ ? 

RPtRR: 

fffr f^RTT % RTR ^HT RftflR Rat RTtR ft RTguff l 3^ 

ftra % ffa art aw ait fr - aB^aivti 'ttcf at rtr aft 

Rtf Rcfl 

RWVlf: 

a>i^-G % rtst ait jr atr fti zttm % Pgq-Od aiitaiHi 
ft f^fMpd ait 3TRT R?T Tt R5T fttl R7R ftfit rjrw it 
ffTOfet RJT favj<4 aftaa ebedfebd ft RtT RRITI 

3PTRR: 

-ZfftT-Vft % Uftr -^RT Rf 3TRTTR ifr RR Rf RTR aft %! 
aft" igfar RJT WeR-Wt RtafaTett Rift Rtf ^ "ift Iff 

■Sr aa ait rfttt fatar %i af at att taw wft it 3tRRsf 

RIRRf: 

few % RFTcR % RPR ^Rft % RJTTR % RIT 

Rtf t?r| ipr c%i rt Rf aa atff lar ^ft Ift aaa ^rrt 

Rft %l Chl^-O-Rxtw Rtt f% 3Ta7R ft Rf RRT RlffTI 

3tRRR: 

M r _____ x _ -y \ ■ ■ ■ ■ ■ *\ ■ . ■ ■ : 

3iin cb^T cbl IHWfcllR 1|T <=b~i I 311 vif Hll 3FF^T 

%^r-^RT % -fRR %l 3tTR % tfa aft ft%-RIT ait 
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ipfft tiw isftngrr w "^rr grfHT |;i 3T3rrar g ~ dfdiq ~ 

g?t gra wr #rr ^nfHT nr gn few did <*<jY<" gn gfr 
13T^ W itl 

Wa'Tjff: 

M i $dd 1?t 'JlgfV ■Hd’£l chi dt-S d$l flcbdl I H^l"\ 

Sin g?t 3Tf^4cHIMI "ft ^<1 aiu(i g?t ^ddl cb6ii gdT T?fl' %l 

aWTc^ 

dnd fcd ”^TT' del 1? $*H aTTara "^T 3-OgT SJT, del TT Qch 3?^44t£ 

HWmidM*4d -ar^cHiMd Tgfrar 3r, fyfdd grgir ir, aradt 

% gfr ndfog fgrrr grr?fr srh jr T^t Tram 
jr fafgg ar-mg ^fdrr - rjr $ grift i gftgg gift gr 
fdf^g -^rt gfV ttsft jr sr^jr gftf %• gratra -ft- 3 ^^ 
nftl ^TT TfdT, gftgr, gg% 3^T 3TRT if -ftrr Jt, 

JJR 'dddfM % -RRR RR-RR Tm - qtoFdd grTcT, ~ f r qu | ddl 
■^f^cT W$U 

Rjmft: 

■gir ^ eFTRt jr £rg trr -fggrr Rjt fgrar arn 

3RTRR-. 

Tran ararar gft -qgjg grr "arr grr arara grr% grr gggr 
feran iftgr jr arrsra % jjt niter, aram ig?g gtfsrat -ft 
■fg^TT % fern -ft# gftgg-graFft ji gfr gdr Tft %i ftft Tg^d 
~%SR %fdTT gf anara ggfcg r$ %i %rr ggf % fterat 
2 lr gnrft % araft 3nn gft ggr grr gt Tp fi anrat ^?gt 
% -It gter grr ggfgg r$ grr ggran jr^r -rj$r 
% jt awft |g gft niter gram 

rnguif: 

fennr ^<g) grr t^- ifti Iggrlrn-grTraT grr nfTgra 
jpr -ftnr> 

ararrg: 

Tnggf feeft grr % gfT arr#r?ti 
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Tnamf: 

TT 1 T Tpife aft it ohWW armr fi 

arnrm: 

art #, am ariar it am wi 

TrraTjff: 

ia -gmr aaat % ^rrr fear it aa wi aftf aat am it 
ITt aifel 

3TTF??T: 

aft,. OT3T Wf aft afeTl % TITST TIl-MirS TTaFT it 37TOTTI 

TTmoff: 

(amfe f^M^) afe tw it aar f? 

wrm-- 

<*fett war mricft %i 

TUdUlf: 

(attr at ■few iferr) fe mr tit -fi (mmr %0 

3Tnrm: 

irtt o4|*Hdl -&W URT 1 # %l (amT %l) 

afaar -pa 
afeTt aa 3feir 

^ feygyfe ferret fefe aar ^rt amfe? ai gd^ifeat w ^ 

Tt TpiTTt ildleWI -ir amar -qfe^ few Tit %l Tjtf % 

TWR ITOifecdd TST % TTTTSft % Tar "if 3TT art, ITT OT5 PT-TJ*tTR 

■art am fe r < affed artfe? *ai Ttfet, sir tit %i ai artt 
■art Tafert aft saga- tv’ arfaar irai ■am Tiafe? 
Tfeaicbifedl % - cBium aria# % aana arnt snmaa 
aft ^ursrt ^ saarfe ar aaaanfeia matra fe safe aarta 
aft aaiTft fefea nfer % Tftat it imt aicft afeat 
■^r it aiRT arife? ia atrf ^cTrart aft am ynaf-ife 3r afejfe 
it cfarat aa, aamar-acrfet aft wirart at yewyiara arfe 
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-zrr RRT aTT gT 3W3Rt? aTR ^37*7? TRRT WmR' 

^fr ^-T^ppr % 3OT ^nwramr art T^zm pt 

eTTR %f?nr TR-t^R TRfR e*j<HT TgT l aai 4IH.I VT4 if) ARFH 

it arr agt, a?r "gr ~mr^\ ‘^hrht f ^ W* 37r3r 

■gT OT3TT?Tl cfeaiT 3i‘lW^ "37 -SRTR R "gt RF TTgT TPTgTTaT 

%! i, if, w ^ t w .^T || irfr Tnrt 

ri^ ' P T WTc3-lT7sr "3R RRRT <*>< TgT %! "ift" 3fM Midi M<3 
SjTRT cFT d^A IdM, <5-^ ^rr "% %! cTt, *Al TffeaT at 
37T TgT %l AldSciRT fchcA "ScvTn-T % "atcT Rgt %l 

xii-byr r r n: 

7P%- fa^RT it % Tgr art im\ part tNtt % FF aTg- 

aar -fr rr TgT "gt? 

Ai^rcKi; 

%anfr % -gw it trAt aRT fgTR -aft F(fa ir a=w 
aar, frara % A* * aar d*gi "at *p Tgt "gti g*R cFld-w 
irar srrtt fcb-m ar gar cHg anr Tgt "gt? 

*ia A: 

OTa degIT "CRT C biA HT Ft" d*-gA TTH" <§- | tl I 37Ta "^IT 
RR "Iprr RgT TTRT TgT %l 

■ar-bsftRT: 

a a & rt , ana acgA: frag liar ttfk MMi-au carat ’ll 

cKIdTt: 


aar %? 

xH-bVIHI: 

asa " g cg m aRfga %i grr anr ttfr "if RcF3 RRR "aft $^4i 
% rtt % ala a naar arAr Tfcfatr ainMfd "git anar gt 
%i 

rx<afd< i : 

rirt % aRa asraarrit % ^ "3^ -uarerrfti RfR aarst % 
atr aart % Ram art TRfMt -^rrft «Mi<£at 1 a^r rat 
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fmr fe 3TT8W ^cRT -aRTr^TT TTT fe?RT 3TJTW %l 
tTfrr fgr Wrf RT?Rt rTHT fgnTt W ^Tt fg*T JWX 3Wf 
-fTOT TTiraT SIT <*i%Tt ^1 

W^llRT: 

§ ^ -#ar tw %, -3F wt fMra<i fe# ^rfr^ ^ ^cr 7 
^ri 

■farafa^T: 

■gt 4 i<^m ar *rt ^isr <<su %? 

■anr % ap n§^r % w ggr %? git# 'gyigvff smpr 

g^c rfH % % fN: c#=KT -3T RTTTITTI 

■cfil%f|: 

( 3 Rjnfr-#) tt®t g*r grmt git *ft srrk wsr #t gwfri (sfrst 

#T flHsR4) Tnw #t W %l 

•tii*yiiMi: 

gfo-W TTtrq-^ 

■dhl^(|: 

ij# % sm #t# grr Tnrg #t ggr Ip 

fggfg^T: 

TP? ifcr Tp % fgr "ggragf mrm fg? g#h 

Rigt, gg%Tt fg^rt arogw -#g gf gp fggrt f#oggfS gg 
tPTR gJT T#T %l 

gigjj: 

M ogsir it 7f% ^crfr sttwt g*it? "ai 5 *# 3T^nr g#t ^nm 
■^t otr git we ^t, wc fcfbggf^ ^ gfr f^T 
%i 

fggfg?t 


frg-? 
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cfct%Th 

3 TOf -gi «fr ara a>3)3Tif arera "art ta^riaTit awit % 
^ arfimTa an % aait ^ 3^ aiR^iR 

■gjt anaa tarar %i 37 ^ war ftr %i ait wrrena 

ftRT f^tiw 'Jr 37it %l arf Wf ii^r-7 =b<4 aT it 37 oJTtB" 
■Sfqr itt chrM7T37T alt ^nfc^d 3^4) "*t T-p^TaT ir 771a 
asaa arr f^rr %I jrft ww$ it arr it imk w 
ip^ft ■HdcT FT % aPTR # 37?aaT W «tl "3F % 

%■ 'cTT^‘ ) W7T $W$H *1(4) h 4I 3TR3t ir 37T aatl % 

■fe^rrr Ttw it it. arrar it ii ^ ^r it ampti ani aaat 
■it oqror irr 37asa aiaa ifiti ia?aa it... 1 

gig rrr aii 37Ta ait trait ara ait %| 

taafa^T: 

-ait 37 ara ■Jr ait it iftt <*(^4) %r twra ai - ^m 4I 
it aih ana % awa "art art# aia 7jni37t it aiti 

^EnwtFrr: 

itw, ai ^t-^i a>t afi <*<hi "ai^it it tar ait? 

aiT^ft: 

gre f a ti art 3tfr irtt WT a°T it aTT <iill 

aar ^at, artf -g*fft %tr strn % anari 

•e»|^"?flc7T: 

■qfq t e mau f f ii ir amt arrit i, faari aa watt, anii 

% itwi 

(faar 37tr arr^tt anit %0 

■wramf: 

aoR^fteiT, aa % aar ara *3 4) %i 

xUTiitcP: 

atfqp art aaTarrn 

■wait: 

artf w w it ait % ai 
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TfRT cRT %? '3RT abl^TT cST vH-mRw % ~%\ *HMfd '&t 31TW 
&*m, ~&R % ^ WR *J2T Tgt fl -qr -tSU TfRf 

■gZW W T^T 

fdduff: 

■gjlTW? (yi^yfMl TRtgTRT "gt '^TTrft %0 ^*i x) '^TTh 
■xjjTH ITT <*>$^1 ^n%m ' t R < 

^|cT 3RRt Tgt f I ^ Tgt aft -for -few 
erf 3 wm % %i 3^c *ft ^sgr % far w 

% -^T -3tn$ it, otr #, w -aft cspri^ trrt #ft... trt 
^T ft 4# ctS TT R iq: t? -Ijf Twrf t? fW TRgT f ^Tft 
m Tgr %I ^r fmr -ag- Roar^f wn 

fUC(U|?: 

"cst 'qfr^f^nrr inr fl TRgr "it <*>gi OT%ft? 

-gfr TjafT cTRT fr WT3ttl ■3=3T fR IWT % cRjk! 
wst Tr^rrfsr % w ^tgr rrt %? 

^41-b^r r e TT. 

erg- -at w fa*R % Rt 

W°lf: 

3RR t ^ -a?f Tgt "gtl 3TRT fP ^ TgFT 3T^ 
3TR^c=Tlr ■git fehdcHT, fecT =BT, WTt f^?n"3Tt f %oT WITRI 
-ggr f -gjRW -JR wti itst wg- -^rarh 

■gi-bvfl'Hi: 

eFTT^rt TJeFT %l % ^W^rr -lRch ^ ^ 

-gt -gf %T TT -5R WrT t ^ 

ITIR I % cbRTJI oFeTqfcT <*>1^-0 "Rt silT <2>ti f^T 3TT5R f 
■gt W ^IT gi# %, 4 t %ir W 'T* ft** w 
fgrar %i 

•at... -Sf- *nar ’ 
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t53T 

(3W 
3f^5T '5^ tO 

OT3TT, OT 1IM-*W' 

HHi fT^ T "5>t ePTT fr^t 

^-ric^rat % f**T t* WIT 

-gilt %, TFT ^ OT 

-prr «(jan^ *tt ^ T? 

-pti SJTTT3t it 

% sft «n$r ot^t, u^rat* 

■g* Tm$ % Tfat ^ 

-rrai H«i|ttldlQ[ 

o 0 

cTT TIT t ^ 

Txa? ^TT OT ^T3t T I 

fsrer ^rtr ^ fair eBt 
fsr&T ^T3Tt 3FFT W % ^ Jt 
3Tt TFraT-chir^4l I 

tzitt ^rf ^ ^ ? 

T Hc^ rer % "SI r*^- 

■q^fr -gt ^pt-'sft ^ r*«i rdu./. 

3JTW: 

■q^r iw ^ ■gjmmraT 
i^xRHt t*3t it tr IF 
3Tt '3^T-'?Frar- <*i ift 41 1 

trprc 

^ otot "if ira - % t? 

cbclMfrT-.1 


ft "3tfa J i<4 "pr 


W3TTI 
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mt grt #¥ <*><•••■? 


srwi 

M^I: 

^iia nj f 3r^ Tit % wr? (war %i) 
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^ $r a?” Mcnsr cPEir ^ar? % mt=bt ^wr tit, afrr farr 
xW trtti 


■gi -^at, -Hiciuif 3 tt tit %, d^iTt "art it itnri Mf 

■at 3TR§t % TJTHT %l t3“ f*trPTT #1 

TTTcpff: 

Ca^T OR) MHct "it 3PTW 3TM MTft %? 




242 


^Rt: 

(tig? TTW) #, T?T, f^F (cTt^T %0 
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gig gft tgtg ir gw fi gfr gwgr % gjtf ggcr g^r t« 

grgnff: 

gf gf g# fagr^ ggi 
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■ngsr % ^q- fej^ %i ^gpr #t w*fW3T % fen£ 
ai l chicW I W<ft 3#R % 3T3 3# -p# % %ir 3f W «**« 4 W 
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-qfttfftftf % IST.FPT 
sir# -wf, waft aft eRfafti 
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